





The Mobile Sections of Death Comes for the Archbishop:
“Padre Martinez,” “The Month of Mary,” “Cathedral,” and “December Night”

Melissa DeFrancesco

While Cather has clearly climbed to canonical status, in order to highlight the positive aspects of Bishop Latour:
crucial information regarding her most important texts is still “if a person can darken the shadows, double the danger, and
discoverable in any good library. One quality that helped Cather  inflate the evil doing of his defeated adversary, he at one stroke
attain greatness was the dominant control she maintained over heightens his own luster, increases his own importance in the
her own work. By doing so, Cather was able to mold her texts scheme of things and inflates his own good deeds” (Mares
to produce efficiently the effects she desired. Because of this 13). Creating this contrast seems to be precisely what Cather
unflagging control, we can assume that any alterations Cather is in fact doing. In fact, Father Martinez not only inverts
made to her writing—be they additions, omissions, substitutions,  the character of Latour; his rivalry with Lucero inverts the
or extractions —served some defined purpose. supportive love between Latour and Vaillant. Cather selects

This dramatic control is evident in Cather’s historic her historical information on the basis of her creative needs.
novel Death Comes for the Archbishop, which contains four While some historical facts are clear, we must assume that
mobile sections: “Padre Martinez,” “The Month of Mary,” others are shaded in order to fulfill a specific purpose in
“Cathedral” and “December Night.” By “mobile sections” I relation to the whole narrative. Cather herself stated clearly
mean the sections that Cather felt could be omitted in magazine that her subject was the French missionaries sent to New
serialization, or else excised to be published independently. The Mexico to bring order to chaos. This chaos is effectively
novel was originally published in a serial edition for The Forum dramatized in the fictionalized and perhaps negative version of
in 1927; yet the first three identified sections were not added until ~ Padre Martinez (Murphy 349).
the novel’s first edition was published afterwards (Crane 1). The The first theme that “Padre Martinez” introduces is
final section, “December Night,” conversely, was extracted from evident in the title of its first chapter, “The Old Order.” Padre
the novel by Cather’s publisher, A. A. Knopf, “in a separate, Martinez represents an era that is quickly passing with the

lavishly illustrated and printed version” for the Christmas trade in  American annexation of his territory; he is at least subliminally
1933, 1934 and 1935 (Mignon 515). I will first discuss here the aware that his time is coming to a close: “The American

significance of the additional sections and evaluate what Cather occupation meant the end of men like himself. He was a
gains by including them. Finally, I'll assess “December Night” man of the old order, a son of Abiquiu, and his day was over”
(1933) as it stands on its own, without the support of the novel. (Cather 161). The anticipatory anxiety that Martinez feels

* The first of the three mobile sections is “Padre manifests itself in anger towards the American government,

Martinez,” containing chapters named “The Old Order” and “The  and also in jealousy towards newly powerful Bishop Latour.
Miser.” This section may be scrutinized as a major contribution Rather than face his fate with stoic calm, Martinez copes with
since it stands as the complete fifth book of the nine-book totality.  his own loss of power—his essential loss of identity —by
Cather has often been criticized for fictionalizing the actual priest, lapsing into a severe denial. He injures both himself, through

Antonio José Martinez, in order to make him into an almost his eventual excommunication, and also his people, through
completely negative character: “in her simplification of the past their forced choice between him and Latour—between two

she is causing the alienation of a set of readers who recognize opposing faces of the same church. Martfnez’ eventual death
more of the historical artifact than she has intended” (Mares 13). is foreseen in his overt opposition to change. The popularity of
Cather has also been accused of depicting Martinez negatively the Catholic Church can be linked to its ability to “adapt to the
o Scholarly Contributors N

I’'m delighted to present, for this last issue I’ll be editing, four pieces of which I'm very proud. As an “outside
reader” said of Cathy Bao Bean’s fresh response to The Song of the Lark, “Oh, I wish I had the wherewithal to have written
that! Wonderful, beautiful, and wise. . . .” A similar voice declared Melissa DeFrancesco’s look at The Archbishop, “a lovely
essay with new insights.” New insights might be the theme here. Both Bean and DeFrancesco are new readers for Cather,
with interesting credentials: Cathy Bao Bean is a Chinese-American memoirist, and author of The Chopsticks-Fork Principle;
Melissa DeFrancesco is just completing her Ph.D. in biology at UMDNJ and teaching Microbiology at Sussex County
Community College in New Jersey. These new recruits to our ranks are balanced by the seasoned voices of Judith Johnston, of
Rider College, who traces a revelatory professional relationship Cather cultivated, and Bruce Baker, who ends the issue with an
interesting new fact about Antonia, America’s current literary sweetheart.

I would like to end my editorial duties by paying tribute to those fine and valued colleagues of former years —Don
Connors, Ron Hull, Bruce Baker, John Murphy, David Garwood —each has served Cather scholarship for over thirty years as a
member of the Foundation’s Board of Governors. They have truly given sacrificially, much and often, through thickly besetting
trials while skating often on thin ice, with resolute grace. I’'m glad to have the occasion of Bruce’s concluding note to thank
them all, as heartily and resoundingly as possible. I bet we’ll all agree that not just longevity, but also loyalty, should count for
\ something. —Merrill Skaggs, Issue Editor } r
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underneath his bed. Their wrath focuses on the American
institution that is changing their lifestyle, against Latour who is
enforcing this change, and between each other in intense bouts
of envious competition. By concentrating the overlying theme
of the seven deadly sins into one book, Cather purposefully
dramatizes the goodness and virtue of Latour and Vaillant. She
also concomitantly intensifies the challenge facing Latour and
Vaillant of having to convert a wild land with self-serving leaders
into a refuge for righteous faith.

With Cather’s addition of Padre Martinez, she creates
a foil for Bishop Latour that functions in a variety of ways.
Martinez is himself a Mexican, a native, who is well versed in
both these people and their landscape. Latour is distinctly an
outsider. Yet Martinez remains a powerful and magnetic figure:
“The Bishop had never heard the Mass more impressively
sung than by Father Martinez. . . . Rightly guided, the Bishop
reflected, this Mexican might have been a great man. He had
an altogether compelling personality, a disturbing, mysterious
magnetic power” (157). Tt is true that Martinez is an effective
shepherd of his people; but he menaces Latour on his white mule,
as would an enemy, as a black shepherd, swelling with arrogance
and pride:

As the horsemen approached, Padre Martinez himself

was easily distinguishable —in buckskin breeches, high

boots and silver spurs, a wide Mexican hat on his head,

and a great black cape wound about his shoulders like a

shepherd’s plaid. He rode up to the Bishop and reining

in his black gelding, uncovered his head in a broad
salutation, while his escort surrounded the churchmen

and fired their muskets into the air. (148)

Aside from black, Martinez’ signature color is yellow,
symbolizing his infidelity to his people, to the Catholic religion
and to his God. He is surrounded in his home by the sexual
symbol of yellow cats, has long yellow teeth that repel Latour,
and believes that the yellow earth serves as medicine. Martinez’
putrid yellow is contrasted with the golden glow of Latour’s
cathedral built out of the golden rock of the native earth.

The second mobile section is “The Month of Mary,”
the chapter which opens book seven, “The Great Diocese.” The
fact that Cather added this section in this particular location is a
clue to the fact that what it contains will serve as the foundation
for the “great diocese” that Latour and Vaillant will build. After
a brief description of new territory annexed and now under
Latour’s jurisdiction and of the recent illness of Vaillant, the
chapter opens into Latour’s garden, the American version of the
prologue’s Italian terrace. We learn that for Latour, gardening is
relaxation: “the Bishop had worked on it, planting and pruning.

It was his only recreation” (209). Cather directs our attention

to Latour’s desire to grow and to cultivate which is exactly the
purpose his mission in New Mexico is meant to serve. The scene
answers the question, “How do you make a garden in the desert?”
For Latour the answer is, “with a spring of faith” (Weidman

51). Here Cather makes an important connection to the novel’s
opening chapter in which Latour discovers Agua Secreta, a desert
oasis that thrives on its secret, inexhaustible water supply. Cather
hints that Latour’s mission will be successful because of his
natural ability to cultivate important things and because of his
faith in his religion, his belief that living things in his desert can
bloom when nurtured.

As soon as the question of the garden is answered,
another arises: “What type of life survives in this desert?” Here
the reader is directed to the tamarisk tree that Father Joseph
has come to love above all other trees: “They had been so
neglected, left to fight for life in such hard, sun-baked, burro-
trodden ground, that their trunks had the hardness of cypress”
(Cather 210). Despite their harsh life the trees are, however,
“miraculously endowed with the power to burst into delicate
foliage and flowers” (210). Vaillant’s love for the trees stems
from his perception of them as trees his people love: “He loved
it merely because it was the tree of the people and was like one
of the family in every Mexican household” (211). This analogy
rings true when we compare the tamarisk to the hardened and
neglected lives of the New Mexicans. Cather draws attention
to the hidden potential of the people to burst into beauty. Both
Latour and Vaillant possess the power to transform their potential
into reality through inexhaustible “springs of faith.”

In this section Cather solidifies her story in actual
history, making it more tangible: ‘“Reproduction, the close
following of source material, even its language, is evident in
Cather’s use of Howlett for Father Vaillant’s reminiscence about
struggling to get permission to conduct Marian devotions”
(Murphy 350). She uses actual historical events to her advantage
in presenting her chosen themes. Since Vaillant’s time of study
in the seminary, she tells us, he has made the month of May
his month of personal devotion to the “Blessed Virgin” Mary.
The priest’s devotion to this heavenly mother allows Cather
to further blur the line between male and female that she has
been obscuring since the first chapter of the novel where Latour
prays to the hermaphroditic cruciform tree. At the center of
the novel is the image of the male symbol (i.e., the cathedral)
superimposed on the female landscape. In “The Month of Mary,”
Cather reminds the reader that this male symbolism is founded
on the image of the ultimate female who is at the center of all
devotion. Mary is not only worshipped by the natives themselves,
who have previously been misguided, but is also worshipped
by Vaillant (and eventually Latour), an authority who possesses
refined, European tastes.

Perhaps the most important topic that Cather
incorporates in “The Month of Mary” is the intimate and
dynamic relationship between Latour and Vaillant. This section
functions to highlight the crossroads that the two priests have
reached in relationship to each other. Vaillant hints of the fact
that he once required Latour’s intense intervention in order to
leave France and become an American missionary. This fact
alludes also to the opening book of the novel in which Vaillant
expresses his desire to remain stationary for the present, once he
has arrived in Santa Fe. In dramatic contrast, Vaillant in “The
Month of Mary” practically begs Latour to let him leave Santa Fe
to search for lost souls:

To hunt for lost Catholics, Jean! Utterly lost Catholics,

down in your new territory, towards Tucson. There are

hundreds of poor families down there who have never
seen a priest. I want to go from house to house this
time, to every little settlement. They are full of devotion
and faith, and it has nothing to feed upon but the most
mistaken superstitions. They remember their prayers

-all wrong. . . . They are like seeds, full of germination

but with no moisture. A mere contact is enough to make

them a living part of the Church. The more I work with






independent significance. The separate publication of “December
Night” was printed in an illustrated edition conveying a highly
unique artistic visual dimension not found in the rest of the

book. The illustration conformed well to Cather’s belief in the
enhancement of religion through art: “All Catholics will be sorry
about it, I think, when it is too late, when all those old paintings
and images and carved doors that have so much feeling and
individuality are gone” (375). The illustrations successfully
convey the sense of the art one might confront upon entering such
a missionary church.

The narrative opens on a December night and creates
the cold harshness of winter, as well as Bishop Latour’s intense
sensation of failure. It dramatizes the anxiety that Latour feels;
he is a man burdened with the responsibility of leading others to
salvation while he cannot even lighten or inspire his own soul.
The white snow and black church are both cold and uninviting
images that provide neither solace nor warmth. Latour is
painfully aware that he and Vaillant are outsiders. He focuses on
the times he has spent in places more like home than his current
location. Latour’s misery raises the question of how to make a
connection and how to integrate into a foreign land with a foreign
culture. The Catholic conflict with Protestants is highlighted,
as well as the bishop’s need to deal with local distrust and
resentment. These issues challenge his power as a priest and
his dignity as a man. His church provides no support, proving
that a church must serve as more than a mere building, for stone
and mortar are useless where there is no faith, desire or passion.
As Latour approaches the church, he realizes that a woman is
also looking to the church for warmth on a cold evening, but
its door is locked to her. The fact that the bishop holds the key
symbolizes his people’s need for him. Religion is closed to those
who do not have guidance and Latour serves as the supreme
authority available to them. In this confrontation, Latour realizes
his selfishness, acknowledging unconsciously that the church was
built for the low, the poor and the weak.

Once inside the church the bishop is faced with
religion’s dichotomy —its power to warm the soul and its power
to frighten: “the Bishop took the fur cloak from his shoulders
and put it about her. This frightened her. She cowered under it,
murmuring “Ah, no, no, Padre!” (Night 4). While Sada and the
bishop pray, Latour conjures what hé knows about the woman'’s
life and contemplates the issue of freedom. What, exactly, is
freedom? Sada is free to worship in her heart, but is slave to an
American family. She, however, finds greater happiness than
Latour, despite all his privileges; so he is left to wonder which
type of freedom is more valuable —religious freedom/freedom of
soul, or physical freedom/freedom of movement? The bishop’s
confusion is further complicated when Sada rejects his cloak
as a gift, for fear her masters will disapprove: “But she slipped
out of it hurriedly; such a thought seemed to terrify her” (9-

10). In contrast, Sada willingly accepts the risk of having her
rosary beads discovered as they are tied around her waist. Her
choice provides evidence that her religion is a personal and
internal necessity, while mere physical warmth is external and
expendable.

The central, transforming religious force in the narrative
is Mary, the Virgin Mother who is deified by Cather in spite
of church doctrine that claims her to be mortal. This belief in
a central female figure endowed with the power of ultimate
salvation illustrates an alteration in conventional religious:

opinion. A gender role reverses again when Cather endows Sada
with the forgiving qualities of Christ—“More than that, she did
not accuse her oppressors” (10)—and also when Bishop Latour
is referred to by his full name which contains a significant female
element—Jean Marie Latour. Mary herself loses any gender
associations when she metamorphoses from a figure on a silver
medal into the ultimate symbol of love: “Ah, he thought, for
one who cannot read — or think — the Image, the physical form
of Love!” (10). The bishop as well as Sada is transformed by
this intense religious experience. He bears witness to the power
that the religious artifacts have over Sada, a correlation with
Emerson’s declaration that the populace is deeply immersed in
symbolism. Through Sada, Latour realizes the possibility of a
truly transcendent religiosity that connects both himself with
his people and his people with God. After this revelation, the
snow has stopped, the cold is gone, and the bishop is left with the
impression that Sada has made, both on the snow and in his heart.
The mobile sections of Death Comes for the Archbishop
all serve different purposes, but each is intimately related to
Cather’s chosen effects. In the controversial “Padre Martinez”
Cather fictionalized an actual historic character in order to further
dramatize her hero’s admirable qualities. Martinez represents
the “old order” and Latour, the future. Martinez serves as foil for
Latour, but joins Lucero and Trinidad as the three manifest the
seven deadly sins. “The Month of Mary” provides the analogy
of the Bishop’s gardening to the cultivation of his people,
and depicts the problems of trying to make a desert garden
bloom. The section also poignantly highlights the evolution
of Latour and Vaillant as they exchange roles. It emphasizes
their deep love for each other despite their doctrinal differences.
“Cathedral” accentuates Latour’s desire to leave behind a
legacy for the future. He begins to plan for his own death with
an inspiring reserve of grace. Poised as always, he accepts
his inevitable mortality. The extracted section, “December
Night,” in a compressed few pages, explores personal faith,
freedom, salvation, renewal, and revelation. Each mobile section
serves, above all, as testament to Cather’s greatness. Her acute
perception about the thoughts of others so directs her work that
her accuracy and precision approach perfection.
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Thea, Thee, or Me? Willa Cather’s Immigrant World
Cathy Bao Bean

From the perspective of a Chinese-American who
arrived in the United States at age four and who first read
Cather’s The Song of the Lark at age fifty-four, the young Thea
is like many immigrants I know: she has at least two selves. In
preserving her different selves, Thea is pressured by a myriad
of forces to identify with only one of her parts. The preferred
part is the one that the majority around her considers the most
familiar and least “foreign.” At the least, those around her
prefer that part which is most useful. In Thea’s case, community
pressure favors the lass who would meekly teach piano to lazy
pupils (whose mothers picked the music) for less than the going
rate, while she also plays and sings hymns at prayer meetings for
free.

From the perspective of a lyric-opera lover whose
ear is deaf to Wagner, the adult Thea can still be excused for
singing Sieglinde rather than Queen of the Night. Like the well-
adjusted immigrant, Thea has matured through heated conditions
that reduce complexity in the Melting Pot. That conditioning
pressure can force native tongues into using a foreign National
Language. It can challenge as well as-shame. It can use
admiration, ridicule, hope, hatred, courage, fear, fascination and
timidity to finish the assimilation task.

From the perspective of a former American philosophy
teacher who now uses her memoir as a manual to teach about
living with several selves, I offer my view of how Cather’s Thea
elucidates the range of possibilities for an immigrant experience.
This range includes reveling in multiplicity, as well as Multiple
Personality Disorder. The range encompasses someone’s
responding to prejudice because (s)he is regarded as “other,”
as the person who lives in “the only noisy house on this street”
(Lark 412). The range can also challenge Western culture which
denigrates any form of “duplicity.”

The fact is that Americans begin by asserting that an
acorn can only become an oak tree, and then habitually talk
of human development only in the singular: “Be yourself’;

“To thine own self be true”; “develop self-esteem.” We
Americans associate failing to think singularly with a flawed
character: “self-contradictory,” “two-faced,” “fork-tongued,”
“self-unaware.” Furthermore, by framing questions in terms of
a pyramidal universe—“What's your favorite color?” “Who's
your best friend?” “what was most fun at school today?” —we
train our children to presume there’s room for only one answer
or item at a pyramid’s top. Regardless of relevance, we hold that
choosing the one of anything is not only possible but natural.
Any failure to choose one item provokes suspicions of being
“wishy-washy,” “not knowing your own mind,” “indecisive,”
“unable to commit.”

Irecognize how accurately Cather presents these
conditions and forces in the interactions of Thea’s Friends of
Childhood. This beginning section of her novel depicts how
young Thea detects and then preserves her several selves, . ‘
especially her Singing Self. Early on, after losing public
acclaim to pretty Lily Fisher, she “felt that silence would
become the Kronborgs for a while” (349). Soon after, a duality
symbolically emerges when “frowning in the broken looking-
glass . . . her eyes flashed into her own defiantly” (italics mine).

She then decides, “she would rather be hated than be stupid”
(350). This choice becomes her wisdom when Thea becomes
bitterly disappointed that Madame Necker’s worldview can
accommodate only one queen at the top. Thea’s own world has
been molded by a belief in artistic growth that is “more than it is
anything else, a refining of the sense of truthfulness [which] the
stupid believe . . . is easy” (697).

Few of Cather’s characters have it easy. Their struggles
are psychological as well as ethnic. Their lives on the hyphen as
Swedish-American, Mexican-American, Moonstone-American,
guarantee that each set of circumstances will yield several
different cultural emotions, associations, judgments. To have to
decide— prematurely, too late, or never— which one self is the
right or true self can tear one’s wholeness apart: “A Mexican
learns to dive below insults or soar above them, after he crosses
the border” (336); or a proud but timid Dr. Archie heartily speaks
to strangers about his heartless wife. Agreeing with Cather, I
regard multiplicity of selves as a drawing that teaches one about
doubleness: it looks one minute like a duck and the next like a
rabbit. Most people can learn to see each animal in quick turn,
but nobody can see two animals in the same shape at the same
moment. The ability to switch rapidly is, initially, more a matter
of proficiency than preference.

Brilliantly portraying all the characters who are not
hermits as “emigrants” and “immigrants” traveling out of and into
different worlds—worlds defined by customs, gender, location—
Cather shows us how Thea and a few others successfully
develop their several selves. But she does so by depicting the
degrees of schizophrenia that afflict the comparatively less
developed or successful. For example, there’s Spanish Johnny
who periodically leaves town to go “crazy” elsewhere (331). Or
Dr. Archie who must “lose [his married] self” by reading past
midnight in his office (333). Or Mr. Wunsch who hears his
student’s Singing Self, but cannot stand his own.

In contrast and in so many ways, Cather underscores
Thea’s journeys as fundamentally about inclusion, not exclusion.
She does not nurture her Singing Self to the exclusion of her
other selves as daughter, sister, friend, student, neighbor, teacher;
colleague and lover. She secures different places and positions,
sometimes simultaneously and sometimes sequentially, for her
several selves. The inclusion is infectious. Thinking about her
own “friendly spirit,” a kind of “warm sureness,” Thea realizes
that “When this companion was with her, she could get the most
wonderful things out of Spanish Johnny, or Wunsch, or Dr.
Archie” (363). Later, in and through Ray’s eyes, Thea sees “her
own face, very small, but much prettier than the cracked glass at
home [had] ever shown it” (425).

Because she knows that “a body has to have something
to go fo!” (367), Thea is not confined by the topographical
and social boundaries of Moonstone even though “every child
understood them perfectly” (320). In laying out Thea’s options
in the town, Cather significantly places the Kohler house beyond
the ravine, making it more foreign even than Mexican Town. The
Kohler house is home to music from many sources, including
Waunsch “from God knew where” (313). Disgusted Kohler sons
“got out into the world as fast as possible” and “forgot the past”
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Cather Scholarship in 2006: A Bibliography

A longtime feature of the Willa Cather Newsletter and Review (WCPMN) was a bibliography of recent Cather scholarship, compiled
by such scholars as Virgil Albertini and Jo Ann Middleton. In this issue, Cather Foundation Education Director Cindy Bruneteau

resumes that useful feature, which demonstrates the variety and vitality of ongoing Cather scholarship. Her bibliography is based on
Ann Moseley’s annotated version, forthcoming in American Literary Scholarship. Bruneteau has added citations for dissertations. A

2007 bibliography will follow in an upcoming issue.
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A New Discovery: A Legal Letter!

Bruce Baker

In recent months I’ve been sorting what my wife calls “all that Cather material,” stored for over thirty years of my
teaching and researching life. My files contain clippings, photographs, correspondence, and articles from everywhere. Progress
has been slow, because I keep stopping to read, fascinated anew by this material’s relevance to Cather’s work. Recently I came
across a piece which I could not recall seeing before: a copy of an undated, hand-written letter or deposition from one “Elsa C.
Skocpol.” As I read the text, I was astounded by what it revealed about Cather’s meticulous research. She not only read books
and historical documents: she “took pains” to get accurate or evocative facts from knowledgeable people. The Skocpol letter
proves once again how carefully Cather selected her details and how willing she was to travel any distance to “get it right”
before she transformed her particulars to universals. To my knowledge, we scholars have been unaware of this piece, which has
never been published. It may well serve as a source for important further Cather studies. The text reads:

In the Spring of 1917 someone in Lincoln told Willa Cather that the best place to ask anyone for Czech names
was Wilber, in Saline County [Nebraska]. One nice day she boarded the train for Wilber. On her arrival she walked
up the street to the Drug Store. When she asked who would be the best person to ask about Czech names the druggist
told her “That would be Mr. Frank Sadilek. I think he knows every Czech family in Saline County. He has spoken at
hundreds of Czech funerals in this area and in northern Kansas.” Grandfather was delighted to show her the records he
had kept, and Willa remarked that many of them were gratis, and he said, “They were my friends.”

By this time Grandmother and I had set the table for dinner and we had a hearty meal.

Grandfather told Willa how it happened that he was called to speak as a eulogist. In the early settleing of
Czechs there were no Czech ministers. In later years, when the Czech people had learned to use the American language,
many of them asked my Grandfather to also speak a few words in the Czech language. He then had many friends
among the ministers who conducted the regular ceremonys, not only in Saline County but in other places in Nebraska.

Willa asked Grandfather —What did you name your children? He told her —the girl’s names are Antonia, Olga,
Sylvia and Irma.

The boy’s names are Charles, Frank, Walter and Victor. Willa pondered for awhile, and then said “I think I
would like the name Antonia for my heroine. Her father’s name was Anton.”

When it was time for Willa to return to Lincoln, Grandmother gave her some crochet lace and some of her good
kolae.

During the Fall of 1918 they received an autographed copy of Willa’s book “My Antonia.”

After the family had read the book, my Grandfather had sent it to a friend in Czecho-Slovakia with the
suggestion that the friend might translate it into the Czech language. My mother, Dr. Olga Stastny, was in Prague at that
time, and Grandfather suggested that she encourage his friend to translate Willa story. She went to visit him and found
that he was very ill. He died a short time later.

I think that the Czechs would have loved Willa’s story.

In addition to the body of the letter, and in handwriting quite different from Skocpol’s, someone has penned a brief
note at the top of page one: “her mother was Olga Stepanok”; and in parentheses just above Elsa Skocpol’s name the notation,
“pronounced Scotchpol.” In the left margin of page one appears the phrase, “1% woman doctor in Nebraska,” with a line drawn
to the top of the page pointing to the doctor’s name. The letter itself, of course, confirms that Skocpol’s mother was a doctor,
but with the last name Stastny clearly written in her daughter’s hand. Of these marginalia, I think the most interesting and
significant is the information that Dr. Olga Stastny was the “1* woman doctor in Nebraska.” That was a major accomplishment
for a woman who was a second generation immigrant.

Skocpol herself was therefore a third generation immigrant whose grandfather had presumably emigrated from his
native land to this country. What impressed me most was the clarity of thought and command of English the letter reveals.

The syntax, vocabulary, punctuation, spelling, are noteworthy. Even the penmanship is classic Palmer Method, an American
institution in itself, which Elsa had mastered so well that transcription was easy. Elsa Skocpol had obviously adapted well to the
new country in which her grandfather had settled. It is little wonder that Elsa concludes her letter with, “I think Czechs would
love Willa’s story.” Moreover, her grandfather would be pleased indeed that the novel was soon translated into Czech and many
other languages. -

The most significant item in the Skocpol letter is, of course, Cather’s own statement about naming her heroine. But the
letter also provides evidence of Cather’s meticulous research for her fiction. In addition, this narration of a real-life experience
of one immigrant family in America gives some insights into one of Cather’s major themes. When Mildred Bennett asked me
to serve on the WCPM Board of Governors over thirty years ago, I said yes for who could say no to Mildred? She would be
pleased, I think, that the “young blood” (her phrase) she recruited had discovered another Cather item, a “legal letter,” to add to
our understanding of Cather’s art.
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A Toast to a Professional Friendship
Judith L. Johnston, Rider University

The personal and professional spheres of writers’ lives
often intersect. They do in two letters Willa Cather writes to
Henry Goddard Leach (1880-1970), which scholars may consult
in the Willa Cather Collection at Drew University, thanks to
the generosity of Finn and Barbara Caspersen, who purchased
Frederick Adams’ Cather collection and donated it to Drew. In
the first of these two letters, September 1, 1931, Cather furiously
objects to his decision to publish, in the periodical The Forum,
which he edited, Granville Hicks’s review of Shadows on the
Rock. In the second letter, May 25, 1932, nine months later,
Cather thanks Leach for two letters he had written her, and she
asserts—not very credibly —that the review no longer bothers her
feelings. Cather’s fierce, self-protective pride in her artistry is
revealed in these two letters. In defending her new novel against
a negative review, Cather is working within the professional
sphere, but the letters’ emotional rhetoric draws upon Cather’s
personal sphere.

Before writing that September 1, 1931 letter to Leach,
Cather thought about Granville Hicks’s review for at least a
week. In a letter postmarked August 23, 1931, to Louise Guerber
Burroughs (at Drew University), Cather mentions the “nasty”
review of Shadows on the Rock published in The Forum.

Cather contacted Leach even earlier, according to evidence

in a bookseller’s advertisement for a Cather letter: “Fine one-
page letter on Cather’s monogrammed printed stationery dated
20 August [n.y.] and SIGNED by Cather at the conclusion.
Addressed to Dr. [Henry Goddard] Leach, editor of THE
FORUM, regarding an article that appeared on Cather’s work in
his publication.” The letter is quoted in full in the advertisement:
““Thank you for replying to my telegram, which I am afraid was
premature. I have just received from the Knopf office a copy of
the estimate of my books published in the September Forum. I
wish I might know your personal opinion of the article before

I write you. Sincerely yours, Willa Cather.”” (The bookseller

is Charles Agvent, Mertztown, PA., and the advertisement was
accessed at www.abebooks.com.) From the reference to the
September issue of The Forum, the letter may be dated August
20, 1931. Clearly, Cather had been troubled for several days
after reading the advance copy of the review, and she had first

telegrammed and then written to Leach asking for an explanation.

Her September letter of complaint to Leach is
thoughtfully constructed. Addressing him formally, “Dear
Mr. Leach,” she accepts, she claims, a reviewer’s right to a
negative evaluation of Shadows on the Rock, but she asserts that
Granville Hicks unprofessionally makes a malevolent personal
attack on her. Quoting Hicks, she finds offensive the reviewer’s
assertion that she is “deliberately exploiting” the historical past
in her “elegiac” novels. She hears Hicks’s tone as mocking and
derisive. Cather implies, though she does not state, that Leach
should have censored Hicks’s words, or that, as editor, he should
have suppressed publication. She sharply reproaches Leach for
his betrayal of professional editorial standards. This is an insult
Leach does not deserve.

By 1931, Henry Goddard Leach was an experienced
editor. He had edited the Scandinavian-American Review
from 1913 through 1921, and, since 1923, he had edited The

Forum, continuing as editor when this periodical absorbed
The Century in 1930. Moreover, Leach had published in The
Forum Cather’s Death Comes for the Archbishop (1927) and
“The Double Birthday” (1929). As author and editor, Cather
and Leach had established a mutually respectful professional
relationship. They had known each other more than two
decades, having met in 1910.

When Cather and Leach first encountered each other,
however, their roles were reversed: she was the editor and
he the author. In 1910, he, then thirty years old, submitted
an article on Denmark’s forests for publication in McClure’s,
and he was summoned to the magazine’s office, where he
met the thirty-eight-year-old editor, Cather. Leach had
recently completed his doctoral dissertation at Harvard in
Comparative Literature (he studied texts in Old Norse, Old
English, Sanskrit, Gothic, Old Irish, Medieval Latin, and Old
French). Like Cather’s friend Louise Pound, he was a scholar
of linguistics and literature, but, unlike Pound, he did not have
a job as a university professor. In 1910, having just returned
from a two-year research trip in Scandinavia (where he had
met Selma Lagerlof and Anders Zorn, among others), Leach
needed to earn a living, which he sought to do as-a journalist,
attempting to place articles about contemporary Scandinavia.
In his 1956 memoir, he recalls “Miss Cather” the editor as
“calm and soft-spoken,” adding that “in her stateliness she
seemed a princess. Her first desire was to be of help to a
struggling young writer” (My Last Seventy Years 201). As
Leach tells the story, Miss Cather, after consulting with Mr.
McClure, who was away from the office in Rome, requested
that Leach change the essay to make it relevant to American
readers; Leach complied, and the essay was published in 1911.
Cather, as editor, had asked an aspiring writer to revise his
work before accepting it for publication.

Addressing him in her September 1, 1931 Jetter,
Cather, though not mentioning their first meeting two decades
earlier, deliberately evokes Leach’s memory of their first
professional encounter when she asserts that she, while editor
at McClure’s, certainly would have refused to publish an essay
disparaging Leach, and that, had the editors been away from
the office, the staff would have consulted with the editors,
herself and Mr. McClure, before publishing a piece unfair to
him. This is not an imaginary scenario, but a recollection of
their first professional meeting. In her letter, Cather presents
herself as a model editor to Henry Goddard Leach, implying
that he does not come up to her standard. ‘

The relationship between Willa Cather and Henry
Goddard Leach was personal as well as professional. Leach, in
his memoir, recalls: “In later years I came to know that Willa
Cather was ‘my friend,” although my timidity in the face of
genius and her own shyness prevented any demonstrations”
(201). Leach was one of those friends whom Cather invited
to tea at her apartment—“tea” being a euphemism for mixed
drinks. He writes, “During the years I edited The American-
Scandinavian Review T had tea with her once or twice in her
New York apartment, and she expressed a kindly interest in my
journalism” (202). While Leach was editor of The American-
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A Toast to Professional Friendship
(Continued)

Scandinavian Review, very favorable short reviews of Cather’s
early novels appeared in his magazine— O Pioneers! was
reviewed in 1914, The Song of the Lark in 1916, and the Swedish
translation Hell, banbrytare! (O Pioneers!) in 1920. Leach,
whom Cather had trusted with the manuscript of Death Comes
for the Archbishop, read it and then suggested to Cather over tea
“that the novel seemed to me fashioned like a medieval romance
recited by a jongleur—the romance of the rose, for example . . .
if thousands in the Middle Ages could listen for hours to a recital
that had no plot, in the modern sense, surely the American public
would not be so impatient as not to follow the quiet adventures
of the Archbishop. Miss Cather said that my comparison with a
medieval romance was correct” (202). In New York City, their
personal and their professional spheres intersected many times.

Leach’s two letters in response to Cather’s complaint
about Hicks’s review have not survived, but his reply must have
been courteous, respectful, and friendly. Cather addresses her
1932 letter to him affectionately: “My Dear Dr. Leach.” In
this letter, Cather assures him that the review had wounded her
personally, but not professionally. Using a rhetorical figure
that substitutes the institution (the periodical) for the person
(Henry Goddard Leach), she explains that she had expected to
be treated as a friend by The Forum. Although Cather declares
to Leach that business concerns are hostile to friendships, her
other correspondence reveals that personal friends often aided
her professionally by recommending her novels, and that she
frequently called upon her large network of friends for research
and for advice. Cather does not apologize for challenging
Leach’s editorial ethics; however, she does ask him to forget
that she had been so angered by the negative review of Shadows
on the Rock. In a gesture of conciliation, she invites him to tea,
at some indefinite future date, in New York, concluding wittily
that they might drink a toast to Hicks—though his name may be
forgotten.

Henry Goddard Leach and Willa Cather did meet for a
drink in New York, on February 2, 1933. The newspaper clipping
from the New York Herald Tribune that Willa Cather proudly sent
to her friends (frene Miner Weisz, Fanny Butcher, and Louise
Burroughs all received copies) describes the occasion: “Willa
Cather received the first award of the Prix Femina Americain for
her novel Shadows on the Rock at a reception yesterday afternoon
at the home of Mrs. Henry Goddard Leach, 170 East Sixty-fourth
Street.” Agnes Brown Leach, married to Henry Goddard Leach
since 1915, was a member of the American committee for the
Prix Femina. Mrs. Leach herself mailed out the formal printed
invitations to this reception, making sure that Ferris Greenslet
received one (it is found among his papers at the Houghton
Library, and he replied directly to Mrs. Leach). Many of Willa
Cather’s oldest friends were invited and attended the event: Ferris
Greenslet, Alfred Knopf, Alfred Harcourt, and Henry Goddard
Leach. The selection committee included prominent American
women of letters, such as Gertrude Atherton, Dorothy Canfield
Fisher, Ellen Glasgow, Susan Glaspell, Edna St. Vincent Millay,
Harriet Monroe, Elizabeth Shepley Sergeant, and more than
two dozen others. In Henry and Agnes Leach’s home, Cather
was honored in a formal ceremony for the very novel that she

believed had been unfairly reviewed in The Forum, and—even
if she disliked the photograph of herself —she did enjoy the
triumph. ‘

Henry Goddard Leach, in his memoir, asserts that Willa
Cather should have won the Nobel Prize in Literature. As part
of his campaign to win her a nomination for the Nobel Prize,
he writes that he attempted to persuade Scandinavian readers of
Cather’s literary artistry: “On my visits to Sweden during Miss
Cather’s lifetime I was several times asked for interviews about
American literature and radio broadcasts over the Baltic area.

In them I presented Willa Cather as my first exhibit, trying to
impress on the critical Scandinavian mind the importance of this
shy, sensitive, and elusive author to those who knew only the
more exciting writings of Upton Sinclair, Theodore Dreiser, and
Sinclair Lewis” (200).

When Leach reflects on the 1931 and 1932 exchange of
letters with Willa Cather, his comments reveal his admiration for
her as an artist and his defense of his own editorial principles.
Describing Shadows on the Rock as “the most subtle and spiritual
of all her novels,” Leach claims that the “cynical review” was
published without his approval (he was in California), and that
he replied to Cather’s “letter of protest,” citing The Forum’s
purpose to publish controversial opinions. Defending his own
editorial impartiality, he adds that “personally my reaction to
this book was quite the opposite of that of the smart young
critic” —as Cather predicted, Hicks’s name is not remembered in
Leach’s memoir (204). About her claim that his friendship to her
should have prevented publication of the review, he writes, “Miss
Cather’s attitude seemed to me surprising, a smallness unworthy
of genius. To me objectivity was a concept transcending
friendship. But as time went on I came to a fuller understanding
of friendship. . . . Human loyalties are precious possessions”
(204). Leach affirms: “I understand better now the nature of
friendship and I treasure that of Willa Cather as one of the jewels
of my life” (201). His gracious words may be heard as his toast
to his professional friendship with Willa Cather.
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Catherine Cather Lowell Dies in California

The Willa Cather Newsletter and Review regrets to report that Catherine Cather Lowell passed away on February 13,
2008. Catherine was a niece of Willa Cather. She served as a member of the Cather Foundation Board of Governors
and later on the Advisory Board of the organization. Below is a eulogy written by Ron Hull. Ron Hull is Senior Advisor
to Nebraska Educational Telecommunications, Professor Emeritus of Broadcasting UNL, a member of the Cather
Foundation Board of Governors, and a friend of Catherine. The eulogy was read at Catherine Cather Lowell’s funeral.

14 February 2008

Dear Sir/Madame:
If I could be at Catherine Cather Lowell’s service this is what I would say:
My friendship with Catherine Cather Lowell began over 40 years ago when we served together on the
Board of Directors of the Willa Cather Pioneer Memorial Foundation, located in Red Cloud, Nebraska.
Catherine was a member of this Board and the fact that she was a niece of America’s great writer, Willa
Cather, provided us a close, tangible, family link to the person whose work our Foundation perpetuates.
Catherine’s professional life was one of service as an Elementary level school teacher. Myriad children in
the Long Beach area were fortunate to be influenced by this spirited, warm, sophisticated, classy woman.
T am grateful for the friendship of Catherine Cather Lowell. Her well-lived life is testimony to her famous
Aunt’s immortal line, “The end is nothing, the road is all.”
In respect for Catherine,
Ron Hull

Become a member of the Cather Foundation! Your membership will help support the world-
wide promotion of Willa Cather’s writings and preservation of the life, times, sites, and works of
Willa Cather. '

With your membership you will receive copies of the Willa Cather Newsletter & Review, a free tour of the

Cather Historic Sites in Red Cloud, Nebraska, and the satisfaction of knowing that you are helping to preserve national
treasures for future generations.

MEMBERSHIP FORM Join online! Visit www.willacather.org ro become a member.
___ Student: $20
Name General Membership: $50
____ Educational Institution: $55
Address Sustaining: $125
__ Friend: ' $250
Occupation/Institutional Affiliation Patron: $500
____ Benefactor: $1,000
Business Address : Cather Circle: $2,500
Home Phone Work Phone Your membership is tax deductible. Please add $5.00
for foreign mailings.
Email Address
Charge my credit card (VISA, Master Card, A check or money order made our to the
Discover, or American Express) Cather Foundation.
Credit Card Number Expiration Date  Signature

Please copy this form or detach and mail to THE CATHER FOUNDATION
413 NORTH WEBSTER STREET
RED CLOUD, NEBRASKA 68970
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