




















An Author for the World

(Continued)

hopefully as a translator in the future. Bringing Cather’s works to
light in this context is a challenge I am glad to take up.

I find that on a first approach people—colleagues
and students—seem to expect some quaint old lady’s literary
voice, and are then greatly surprised at both how modern-
minded and stylistically sophisticated her writing is, and at the
current relevance of so many of her intellectual preoccupations.
Bibliographical references also help to illuminate her commitment
to her profession, art in general, and social issues of her time,
which also has an impact on these new readers.

Frangoise Palleau-Papin: In my experience of teaching Willa
Cather in France, I have come to the conclusion that students liked
her work very much when they read it, but that she was seldom
assigned on their curriculum or reading lists. The fault lies with
our academics, not with our students. So far, she has never quite

made it to the mainstream of what most French academics consider

important American literature, with notable exceptions such as

her translator and prominent American literature specialist Marc
Chénetier and a number of other colleagues, who also consider her
work outstanding. She is often pigeon-holed in women’s studies
or nature writing, not urban enough for some, when many still
mistake a well-honed style that hides its craftsmanship for lack of
sophistication.

Wajuppa Tossa: Although Willa Cather and her works are not
popular in Thailand, at least English major and minor students
who graduate from Mahasarakham University will know Willa
Cather’s A Lost Lady. This book is used as an external reading
for a required course for English majors and minors at the B.A.
level, “Introduction to Prose and Poetry.” This novel introduces
students to the art of fiction writing, point of views, symbolism,
etc. Graduate students have read The Professor’s House. This
book gives them inspiration to complete their theses, as it relates
to the professor’s creative energy. Other books that are chosen
by students to read as external reading include My Mortal Enemy
and Alexander’s Bridge. One of the reasons students have chosen
these two is that they are short and manageable in terms of time
and vocabulary. This is understandable as English is not their first
language.

Among university professors teaching English in
Thailand, Willa Cather’s works are not often used. One of the
reasons is that her books are not sold in regular bookstores. To
use Cather’s works, the bookstores will have to place orders to
distributors in the United States and it takes a long time.

Out of about ten American literature professors from
three famous universities in Thailand, three have read My Antonia,
A Lost Lady, and “Paul’s Case.” One of these professors used
A Lost Lady with her freshmen, junior, and senior students. She
found that upper-level students had no problem understanding the
content of the novel, but the lower-level students found A Lost
Lady quite difficult. . . . One of these professors, who is fond of
Cather’s works (both the novel and the short story), found the
historical backgrounds inherent in the novels a disadvantage, as
she uses literature as a means to teach the English language. She

feels that if her students have been to the United States, they would

appreciate Cather’s works much more than if they have not been
out of Thailand.

What aspects of Willa Cather’s work are particularly difficult
for your literature students to understand, and what resonates
best with them? What are their (and your) favorite Cather
texts? How is Cather received relative to other canonical
American authors?

Mesquita: I cannot say I have had any discouraging
experiences with students working on Cather’s prose. Quite
the opposite, really. This is not to say that just from reading

a couple of her works students will fully comprehend the
remarkable richness of multi-layered meaning in her texts,
when her writing can appear so deceivingly straightforward
and univocal. What I try to do is train them beforehand in the
study of detail in her works, demonstrating how richly charged
they are and using illustrative examples. Then I ask them to try
it themselves, and they go about “digging up” meanings and
figuring out their own perspectives and interpretations. I have
found that “Paul’s Case” seems to be a favourite with them. My
view is that many students can easily relate to the character on
one level or another, and early into the reading they become
eager to know how his story will end. On the other hand, they
are surprised by the fact that Paul’s personal experience feels
really quite close to home, although set in such a distant time
and place.

Tossa: Students who have read A Lost Lady find her work easy
to read in terms of language, but they find historical background
a little difficult. Once I advise them to look for information on
history of the railroad and economic depression in the U.S., they
appreciate the novel better. Students find ways Mrs. Forrester
survives through the changes fascinating. In The Professor’s
House, my students are intrigued with how each part of the
novel could stand on its own and how they are interconnected
through the rise and fall of the professor’s academic career and
how he finds a peaceful resolution to the later part of his life.
Among the four novels that my students have read in the past
twenty years of my teaching, students seem to like A Lost Lady
best, but none of them expresses dislike for any of these.

I have assigned other American authors such as Ernest
Hemingway, Stephen Crane, John Steinbeck, Henry James,
Edith Wharton, William Faulkner, Nathaniel Hawthorne, Edgar
Allan Poe. My students find Cather’s works as enjoyable
and educational as those of Hemingway and Steinbeck. It is
important to note that my students are more attracted to novels
that are short with precise and clear language. This is because
English is taught as a foreign language in Thailand.

Palleau-Papin: Re-reading The Song of the Lark for a Master’s
seminar, I was struck again at how little her writing had aged.

I marvel at the limpidity of her prose, written almost a century
ago, but which still carries the sound of a genuine voice that
won’t get warped with time. A wiser narrator gives off the

vigor of youth in The Song of the Lark, or in My Antonia, a
vividness still to be felt in later novels, even in The Professor’s
House, with its study of depression. The students I interviewed
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2006 Cather Spring Conference

(Continuved from Page 1)

Cather’s works in foreign countries. In the audience were a
number of students from China who were guests of the conference.
They shared thoughts on the teaching of Cather as well.

Friday afternoon and evening were reserved for the
prairie. Nadine McHenry, featured visual artist at the conference,
Bill Kloefkorn, the Nebraska State Poet, and Chris Helzer from the
Nature Conservancy each took two groups to the prairie for special
experiences. Attendance at the afternoon events was very good.
Attendees seem to delight in drawing the prairie, writing about it,
and inspecting plants with an eye toward the science of the prairie.

Late in the afternoon, an elegant reception included the
ceremonial transfer of the prairie from the Nature Conservancy to
the Cather Foundation. (See Charles Peek’s remarks on page 13 of
this issue.) Participants were reminded that thirty-one years before
a similar ceremony had occurred when the prairie was purchased
by the Nature Conservancy with the support of the Woods family
foundation. Most remarkable about the afternoon on the prairie in
2006 was the setting. Participants sat in the shade of a large tent,
facing a cloudless sky and incredibly verdant rolling grasses, with
only a whisper of warm breezes—a remarkable day in Nebraska.

During the evening at the Opera House, the Hastings
Symphony Orchestra presented a concert in celebration of the
prairie, making a perfect ending to the day.

Traditional events on Saturday included services at Grace
Episcopal Church with Charles Peek, Officiant, and Steve Shively,
Assistant. The Passing Show Panel followed, featuring keynote
speaker John Murphy, who focused on Cather’s novel Shadows
on the Rock, and panelists Kathleen Danker and Ann Moseley.
Although the audience tended, for some reason, to be slightly off
the subject of the session, discussions were lively and continued
into the lunch hour.

Next, participants were off to St. Anne’s Catholic Church
at Campbell, Nebraska. Hints of O Pioneers! were evident as
Robin Koozer set the tone for participants with his rendition of
the “Ave Maria” while Spring Conference participants settled into
the church for an afternoon of remembrance. After a presentation
by Kathleen Danker, Steve Shively moderated a lively discussion.
Members of St. Anne’s congregation, who are descendants of
the original French-Canadian families in the Campbell area,
were on hand to introduce themselves and confirm the old, old
stories that Willa Cather incorporated into her writing. After the
discussion, members of the congregation invited participants to
enjoy refreshments. The afternoon was highlighted by the gracious
hospitality offered by St. Anne’s members.

During the French inspired Conference Banquet, special
recognition was given to Kenneth Morrison for his generous
donations to the Opera House Endowment; Sarah Chambers,
winner of the Norma Ross Walter Scholarship, was introduced
by Virgil Albertini, Chair of the Scholarship Committee; and
the Foundation recognized the volunteer of the year, Mary
Brumbaugh, by presenting her with the newly-instituted Miriam
Mountford Volunteer Recognition Award.

The 2006 Spring Conference ended with French-
Canadian artist Normand Perron’s vocal performance on the
Opera House stage. Sponsored by the Cather Foundation along
with the governments of Canada and Quebec, this internationally
recognized performer underscored the Foundation’s new thrust

toward an international tone and presence within the Cather
Community.

Cather Foundation Meets NEH Challenge

(Continued from Page 1)

small organizations to find contributions on a three-to-one basis
sufficient enough to meet such a significant goal.”

. Barlier this summer, the Foundation had more than
$220,000 left to raise to the reach the $825,000 mark. NEH had
set July 31 as the absolute final date to do so. Then, a series of
big developments began.

In early June, James and Angela Southwick donated
$50,000. James, who lives in Utah, is the son of the late Helen
Cather Southwick, a niece of Willa Cather and longtime
supporter of Cather scholarship who died in 2004 at age 86.
The Southwicks have donated a number of archival items to
the Foundation over the last two years, Kort said. These items
include personal clothing and jewelry that had belonged to
Willa Cather.

Not long after the Southwicks’ donation arrived, a
second $50,000 arrived. This money came from Jim and Trish
Schreiber of California. Trish is a granddaughter of Willa
Cather’s brother Roscoe. Kort said she was grateful for the
two family gifts, and noted that neither the Southwicks nor the
Schreibers had been aware of the other’s intention to contribute.

“We are so pleased that members of the Cather
extended family have contributed so generously to the
endowment,” Kort said. “Funds from the endowment will be
used to perpetuate the work of the Foundation.” She noted that
gifts to the endowment fund had come from far and wide, and
said each was appreciated greatly.

“We expected this fund drive to go down to the wire,
but we were confident that the goal would be met,” Kort said.
The Opera House, situated along Webster Street in downtown
Red Cloud, is a building that had special significance in Willa
Cather’s life.

The Pulitzer Prize-winning author attended numerous
performances and events in the Opera House through the
years. In 1890, she delivered her high school commencement
address from the stage there—a speech that is recalled in one of
Cather’s most famous novels, My Antonia.

The Cather Foundation has owned the building since
1991 when the late Frank Morhart of Hastings donated it. The
renovation effort was planned for several years before work
began in 2001.

Visit the all new
Willa Cather Foundation
Webqsite

www.willacather.org
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A Quest for Memory in Willa Cather’s Death Comes for the Archbishop
Haein Park

In Death Comes for the Archbishop, Cather creates,
through the interplay of color, light, sound and memory, a mood
of particular place and time. This concentration on mood, some
scholars have argued, leads her to sacrifice historical accuracy for
artistic effect. Indeed, the problem of the narrative’s relationship
to history remains at the center of many critical discussions.
From contemporary reviewers who remain baffled by its genre,
to Cather who describes Archbishop as a narrative rather than a
novel, to recent critics who address its glaring historical gaps—all
have focused on the text’s problematic relationship to history.
Guy Reynolds points out how a number of earlier scholars
grappled with the novel’s “generic ambiguity” and attempted to
classify it in various ways—*as history, biography, or fiction,”
and “even created the hybrid genre, ‘historical biography’”
(Cather in Context 154). Reynolds himself defines Archbishop
as a “historical novel, but one that approaches its subject in an
elusive, teasing manner” (“Ideology” 1). Bette Weidman points
out, quoting from Herbert Butterfield’s work The Historical
Novel, that Cather goes beyond “the authenticated data of history
books,” subordinating “strict accuracy of detail to some other
kind of effectiveness” (56). Weidman argues that Cather “is
working . . . to heal the sense of alienation she feels in her own
time and country by calling on an earlier period” (61). Cather’s
narrative, in effect, concentrates on recollection, lodging within
historical memory an image of difference, what Pierre Nora
describes as “the decipherment of what we are in light of what we
are no longer” (18). Death Comes for the Archbishop works by
remembrance that suspends time, producing moments of affective
connection with the past. It is precisely within these suspended
moments—when Cather most clearly excludes history—that the
historical pressure under which she writes Archbishop becomes
most visibly evident.

Death Comes for the Archbishop works by weaving
memory into history. Pierre Nora’s distinction between these
two concepts illuminates Cather’s narrative and ideological aim.
Nora suggests that history is abstract, for it is based on “temporal
continuities” and “progressions,” whereas memory is concrete
and lodges itself in “spaces, gestures, images and objects” (9). In
effect, memory allows for emotional connection with the past,
for it is “a perpetually actual phenomenon, a bond tying us to
the eternal present” (8). History, on the other hand, is premised
on a sequence of events and remains a representation of the
past, one that emphasizes its break with and distance from the
present. Memory, however, collapses this distance and offers
“a phenomenal screen” that provides an affective lens through
which to view the past. While history dissects and analyzes
the past, memory offers a kind of mystic cord that links the
past and present together. Thus, Nora writes that “[m]emory
installs remembrance within the sacred; history, always prosaic,
releases it again” (9). Cather emphasizes memory over history
in order to reconnect with the past and thereby, as Weidman
suggests, “to heal the sense of alienation” she felt “in her

own time and country.” I will suggest in this essay that the
historical discrepancies in Archbishop can be understood in
light of Cather’s attempt to foreground what Nora terms lieux
de mémoire (sites of memory) over history.  Cather, in essence,
privileges memory over history and establishes “remembrance
within the sacred.” By creating these sites of memory, she
attempts to bridge the rupture she felt in the years following the
Great War.

Cather marked 1922, seven years before the publication
of Death Comes for the Archbishop, as a year when her “world
broke in two.” The Great War, in particular, represented the
dislocation that Cather and others around her experienced in the
early twenties. Expressing the tragic irony that many writers felt
during this period, she wrote, “We knew one world and knew
what we felt about it, now [after the Great War] we find ourselves
in quite another” (Stout 180). Janis Stout points out that the
novels written by Cather from 1922 to 1926—A Lost Lady (1923),
The Professor’s House (1925), and My Mortal Enemy (1926)—
reflect the uncertainty and the tragic mood that dominated
her life during this period. All three texts revolve around the
theme of rupture, broken relationships, and the divide that exists
between the past, present and future. This preoccupation with
the “world’s larger brokenness” expresses the intense sense of
“cultural divorce” Cather experienced in the postwar years (187,
188).

Cather’s 1923 essay, “Nebraska: The End of the
First Cycle,” captures effectively the growing pessimism
she experienced in the early twenties. In it, she conveys the
sense of irretrievable loss of an old order passing away, the
disappearance of the pioneering spirit among the second
generation of the settlers in the Midwest. “In Nebraska, as in so
many other States,” writes Cather, “we must face the fact that
the splendid story of the pioneers is finished” (238). No longer
finding “the generous idealism” and “noble seriousness” of the
older generation, Cather instead bemoans the “ugly crest of
materialism which has set its seal upon” modern America: “Too
much prosperity, too many moving-picture shows, too much
gaudy fiction have colored the taste and manners of so many of
these Nebraskans of the future. There, as elsewhere, one finds
the frenzy to be showy” (238). Philip Gerber notes that this
sense of loss evident in Cather’s “Nebraska” essay “border[s] on
despair”: “[Her] dim hope that the new generation might have
inherited integrity sufficient to reject th[e] ‘heaped up, machine
made’ existence was expressed only in the most guarded of tones,
for the first cycle on the frontier had come to an abrupt halt, and
its successor was to be dreaded” (104).

Cather turns toward the past in order to retrieve
a meaningful narrative, one that would offset the pain of
confronting a present with which she was deeply disillusioned.
Her nostalgia for the past conveys her growing discomfort with
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A Quest for Memory
(Continued)

modern America, a discomfort that propels her to reconstruct a
national narrative as antidote to her disillusionment in the postwar
years. As Nora notes, memory makes its appearance by “virtue of
the deritualization” that has occurred within modern, technological
culture that produces and maintains “a society deeply absorbed in
its transformation and renewal, one that inherently values the new
over the ancient, the young over the old, the future over the past”
(Nora 17, 12). This pressure of modernity impels Cather toward
remembrance, and in the image of the difference she sees between
past and present, she glimpses an “ephemeral spectacle of an
unrecoverable identity” (17).

While Cather describes Archbishop as a “narrative” in
order to resolve the tension emerging from its seeming generic
transgression, it is more accurately a work saturated with memory
and remembrance. “Writing this book,” she writes, “was like a
happy vacation from life, a return to childhood, to early memories”
(On Writing 11). In many ways, Archbishop works by a complex
layering of memory; just as Cather structures the narrative as a
whole through recollection, so she constructs Latour’s life through
his memories. In recreating the historical figure, Jean-Baptiste
Lamy, in her character, Jean-Marie Latour, Cather attempts to
capture a life that “would remain through the years to come; some
ideal, or memory, or legend” (DCA 253). In Archbishop, Cather
revives the life of Bishop Lamy through Latour’s participation in
acts of remembrance. She illustrates this with particular clarity
as she describes Latour’s acceptance of the life he has lived and
the death he is to meet at the end of his life. Knowing of his
death, and serenely accepting his fate—the Archbishop reassures
the young seminarian, Bernard Ducrot, that “I shall die of having
lived” (269)—Latour is taken to Santa Fe in accordance with his
wish to spend his last days there. In his old age, Latour remembers
the past in Santa Fe, his earlier days as a missionary priest
among the Native and Mexican Americans of the Southwest, his
friendship with his fellow priest, Joseph Vaillant, and the building
of his Midi Romanesque cathedral. In a winter evening in Santa
Fe, “[w]rapped in his Indian blankets, the old Archbishop sat for
a long while, looking at the open, golden face of his Cathedral”
(271). He reflects with quiet joy, “How exactly” his young
architect “had done what he wanted! Nothing sensational, simply
honest building and good stone-cutting,—good Midi Romanesque
of the plainest” (271). The cathedral also reminds him of his
beloved native land of southern France: “[E]ven now, in winter,
when the acacia trees before the door were bare, how it was of the
South, that church, how it sounded the note of the South!” (271).
Latour converts the Southwestern landscape into a geography shot
through with memories of past, memories that reveal his fidelity to
place. :

These serene memories that permeate the novel,
however, belie the actual historical reality of the French mission in
the Southwest. Cather’s desire to recapture the lost ideal in Latour
leads her to diffuse the colonial tensions that emerged with the
establishment of French clergy as the dominant religious authority
in the region.! Within the domain of recuperative memory, Cather
evades Lamy’s position as colonizer of both native and Mexican
cultures. Instead, she attempts a seamless identification with
the past through an invocation of sacred memory, describing
the changes that Latour brings as ultimately constructive. The
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Archbishop views his Midi Romanesque cathedral in quiet
serenity, “wrapped in his Indian blanket,” enveloped in his
memories of the past, memories that center around the building
of his cathedral, whose imposing presence in the landscape
symbolize the triumph of European over native culture. Just

as Cather renders Latour’s appropriation of native culture
unproblematic—he remains supremely peaceful cloaked in

his Indian blanket—so she veils in memory the complications
played out in the actual historical arena. It is memory that
repeatedly effaces history in Archbishop. As she turns toward
the past, she attempts to retrieve a meaningful national narrative
by capturing what Ernest Renan describes as “a long past of
endeavours, sacrifice, and devotion . . . the social capital upon
which one bases a national ideal” (19). Cather resurrects the
spirit of early pioneers and locates it in her character, Jean-
Marie Latour, endowing him with the generosity of spirit that
she sees disappearing around her. She thus transmutes history
into consecrated space, and, in the process, instantiates Renan’s
concept of nation as “a spiritual principle . . . [o]ne that lies in
the possession . . . of a rich legacy of memories” (19).
Throughout Archbishop, Cather establishes memory “as a bond
that connects” her character “to the eternal present.” After
seeing his Midi Romanesque cathedral for the last time, the
Archbishop wakes the next morning with “a grateful sense of
nearness to his Cathedral—which would also be his tomb. He
felt safe under its shadows; like a boat come back to harbour,
lying under its own sea-wall” (DCA 273). Latour’s memory

is lodged in concrete objects—the room he has inhabited, the
desk that he has used, the candlesticks he has lighted—all

of which remain essentially unchanged in his mind as he
remembers the past: “He was in his old study. . . . He felt a great
content at being here, where he had come as a young man and
where he had done his work. The room had little changed;

the same rugs and skins on the earth floor, the same desk with
his candlesticks, the same thick, wavy white walls that muted.
sound, that shut out the world and gave repose to the spirit”
(273). Latour’s life in his final days, notes Tom Quirk, is “thick
with memory” (48). His remembrance of things past recalls
what Nora describes as a Proustian “recovery from lost love[,]. . .
that moment when the obsessive grasp of passion finally
loosens” (24):

During those last weeks of the Bishop’s life
he thought very little about death. . . . The mistakes
of his life seemed unimportant. . . . He observed
also that there was no longer any perspective in his
memories. He remembered his winters with his
cousins on the Mediterranean when he was a little
boy, his student days in the Holy City, as clearly as he
remembered the arrival of M. Molny [the architect]
and the building of his Cathedral. He was soon to
have done with calendared time, and it had already
ceased to count for him. He sat in the middle of his
own consciousness; none of his former states of mind
were lost or outgrown. They were all within reach of
his and all comprehensible. (290)

History—the progression of time experienced as a
sequence of events—becomes obliterated, and memory takes
center stage as Latour relives the past as Nora’s “perpetually
actual phenomenon.” Latour’s recollection posits a distinction
between history, the “calendared time,” and memory, that which









A Quest for Memory
(Continued from page 15)

kneeling and praying with Sada before the statue of the Virgin
Mary, he is transformed by the power of her simple faith. The
scene encapsulates how spiritual transformation breaks down
temporal boundaries that demarcate racial, class, and gender
divisions. As Latour remembers the words of Christ, he merges
his experience of spiritual poverty with Sada’s material poverty,
seeing “through her eyes,” and recognizing that “his poverty
was as bleak as hers” (218). The miracle Latour receives as

he watches Sada’s devotion to the Virgin allows him to blur

the privileged position he occupies in relationship to the slave
woman. Thus, Cather creates a suspended atemporal moment
in which the contingencies of history—Sada’s experience of
oppression as a Mexican slave woman in a Protestant household,
and Latour’s privileged status as a European Bishop in the
newly acquired U.S. territory—are inscribed within a timeless
narrative in which the least become the greatest and Latour a
servant to Sada. This sacramental perspective momentarily
brackets historical contingencies, allowing Latour “to behold
such deep experience of the holy joy of religion” as he identifies
with the suffering woman. The visual culture of Catholicism
mediates this affective connection. The Bishop, “[k]neeling
beside [Sada],” is able to behold “the preciousnesé of the things
of the altar to her who was without possessions; the tapers, the
image of the Virgin, the figures of the saints, the Cross that took
away indignity from suffering and made pain and poverty a
means of fellowship with Christ” (217). In this scene of profound
spiritual beauty, Cather presents a vision of counter-reality, a
temporary inversion of power relationship. In the memory of the
cross, in the act of remembering the suffering Christ together,
Sada and Latour are drawn together, momentarily forgetting
their own pain. While memory forges an intense, spiritual

bond between Sada and Latour and offers them relief from their
suffering, it simultaneously obscures the social reality of poverty
and oppression that Sada must confront after her experience of

_ spiritual communion. ' '

Throughout Archbishop, Cather focuses on capturing the
rich, spiritual meaning that resides behind the apparent reality of
the visible world. The visual landscape Cather recreates reflects
memories of a sacred past. Death Comes for the Archbishop
opens with a scene in which Latour finds himself lost in a desert
landscape. Burdened by fatigue and discomfited by extreme
thirst, he is, however, able to escape this nightmarish landscape
through an act of recollection, by capturing the image of the
suffering Christ and remembering his passion. Latour merges
his experience of physical and mental anguish with that of
Christ: “The passion of Jesus became for him the only reality;
the need of his own body was but a part of that conception”

(20). The Bishop’s participation in the sacramental memory of
Christ’s suffering works by isolating the scene of passion from
its historical and dogmatic contexts, allowing the past to be
experienced in the immediacy of the present. Latour remembers
the past concretely, in the localized image of the suffering Christ.
This memory allows the Bishop to insert his experience of
anguish within the sacramental narrative of the passion. Latour’s
remembrance of the past elicits a powerful emotional response
that sustains him both physically and spiritually, leading him to
continue his journey.

In Death Comes for the Archbishop, Cather creates an
intense emotional connection to the past, reliving it through the
lives she recreates in her narrative. Throughout the novel, she
inscribes “moments of history torn away from the movement
of history,” restoring within these sites of memory “the flavor
of things, the slow rhythm of past times” (Nora 12, 17). By
remembering the past and identifying with the lives she recreates
in her narrative, she achieves the sense of serene joy that Latour
comes to experience at the end of his life. As the novel draws to
its conclusion, the Archbishop prepares for his death. “The long
background to this moment,” Quirk notes, “is the novel itself, the
story of a life given over to God, a country, and people, and it is
the strong lingering aftertaste of a life lived” (47). Latour relives
his life by remembering his youth, and the narrative becomes
flooded with memory as it comes to its completion. Cather, like
Latour, accepts the quiet joy that these memories bring even as
she is led to recognize the inevitabilities of change that must take
place. Like her character, Cather achieves through these acts of
remembrance a Proustian recovery of lost love that occurs as she
relives the past and receives the consolation that it offers her, even
while she recognizes the ultimate reality of its unrecoverable
condition.

Notes

! Alberto L. Pulido discusses the tense conftict that ensued with
the arrival of Lamy in the Southwest. According to Pulido, the French clergy
established a type of religious hegemony, deeming certain popular religious
practices as heterodox and marginalizing or eliminating them altogether. In
discussing the history of Catholicism in New Mexico, Pulido argues that “New
Mexicans found themselves challenged and confronted by an insensitive,
ethnocentric clergy led by Jean Baptiste Lamy. . . . Within a short period [after
Lamy had been appointed Vicar Apostolic], conflict erupted between Lamy and
the native clergy” (98). For alarger historical overview of nineteenth-century
Catholicism in the Southwest, see chapter two in Gerald Poyo’s and Timothy
Matovina’s Presente!: U.S. Latino Catholics from Colonial Origins to the
Present (Maryknoll, NY: Orbis Books, 2000).
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Opera House Endowment Donors

The following is a listing of those contributing cash donations toward the Opera House Endowment fund during the six years of the campaign. We are so
grateful for all of the donors—all 455 of you—who made it possible for the Cather Foundation to meet its goal of raising $825,000 required for the 3 to 1 match
on the $275,000 Challenge Grant from the National Endowment for the Humanities. We will always treasure the faith in our effort that Rhonda and Jim Seacrest,
Kenneth Morrison, Bill and Louise Mountford, Bob and Joanne Berkshire, Mr. and Mrs. Hal Lainson and the Hastings Tribune evidenced early in the campaign
with their significant gifts. We were cheered by the generous boost mid-way from the Omaha World-Herald Foundation and the Carmen and John Gottschalk
Foundation. We were thrilled by the anonymous donor and the Cather Family members, James and Angela Southwick and Jim and Trish Schreiber, whose
generosity meant that we would make our goal by July 31, 2006. We thank all of you listed below from across the state and nation who care about Willa Cather
and have assured the Cather Foundation that it will have a $1.1 million endowment to support the important programming, education, and research offered in Red

Cloud. Thank you!
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