











She stabbed him with a glance of Amazonian fierceness and drew
in her lower lip—most unnecessary severity” (15). Alexandra’s

severe look symbolically castrates the drummer, who “let his cigar -

fall to the sidewalk and went off weakly in the teeth of the wind
to the saloon.” Castrated by Alexandra and bitten off by the wind,
the drummer proceeds to the bar, the narrator giving one final
remark about him: “When a drummer had been knocking about
in little drab towns and crawling across the wintry country in dirty
smoking-cars, was he to be blamed if, when he chanced upon a
fine human creature, he suddenly wished himself more of a man?”
The narrator refers to Alexandra as a “human .
creature,” avoiding 2 gendered noun, and the
drummer’s frustration at not being “more o
a man” stems from his inability to subjec
Alexandra to the gaze, his failure to exert
dominance over a female body that turns out t
have an “Amazonian” masculinity about it.
While O Pioneers! is often treate
as Cather’s emergence as an artist, the firs
instance of the, novelist finding her voic
and her reglon; My Antonia is treated a
a masterpiece, as the pinnacle of Cather’
Nebraskan imagination. Interestingly, thi

text often proves even more problematic for The cat, Bive Boy, in "0ld Mrs. Harris"

feminist readings than O Pioneers! because
of its narrative form. The narrator of the introduction—a writer,
who identifies herself as.a woman in the 1918 edition and is often
considered an autobiographical character—runs into Jim Burden,
an old friend from Nebraska. They strike up a conversation based
on a shared affiliation: “We agreed that no one who had not grown
up in a little prairie town could know anything about it. It was a
kind of freemasonry, we said” (ix-x). This claim, that the narrator
“and Jim are members of the same fraternity, casts them as not only
equals but also as both masculine. As Michael Kimmel charts in
Manhood in America, at the turn of the century “fraternal orders
boasted a membership of 5.5 million American men out of a total
adult male population of about nineteen million” (171). The
fraternity of which the narrator and Jim Burden find themselves
a part is a disciplined grouping of masculine members, united by

a particular idea of the public and religious spheres that stands in
contrast to the dominant order.

If O Pioneers! focuses on the solace that the land gives
in an increasingly patriarchal and rigorously hierarchical public,

then My Antonia deals with the possibilities of producing an

alternative lineage in the West that allows for one to “like to be
like a man” (133), as Antonia Shimerda states. Antonia’s family
actively builds its own history and expands outside of the nuclear
family. The novel’s closing emphasizes the way in which Antonia
provides a model of masculinity for Jim Burden. By returning
to visit Antonia, Jim “had the sense of coming
home to myself, and of having found out what
little circle man’s experience is. . . . Whatever
we had missed, we possessed together the
precious, the incommunicable past” (360).

This “incommunicable past” is not
lost to history but is instead a living process,
a way of building public memory. While O
Pioneers! ends with the promising persistence
of Alexandra’s masculinity through the land,
My Antonia is a history of female masculinity
L on the frontier, a record—like Antonia’s box of
photographs—of human relations that exceed
and contest normative gender roles. In her
frontier novels, Willa Cather communicates
an “incommunicable past” by blurring time, gender, property,
and family in ways that create a masculinity unhmged from the
constraints of the “normal.”
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“Blank Isolation”: Cather, Celebrity, and the “long strain” in
The Professor’s House
Michael Schueth, University of Nebraska-Lincoln

This paper concentrates on a previously unknown letter
recently donated to the Philip L. and Helen Cather Southwick
Collection at the University of Nebraska-Lincoln Archives and
Special Collections by the Southwick family. The letter, from
Isabelle McClung to Willa Cather’s sister Elsie Cather, documents
a serious illness Cather suffered during the summer of 1923
while she was in France visiting McClung and her husband, Jan.
McClung tells Elsie that a doctor diagnosed Cather as suffering
from “a long over strain” and recommended that she rest at the

French spa resort Aix-les-Bains. This diagnosis of a “long over
strain” is absent from Cather’s letters; to friends and family she
relates that her stay at Aix-les-Bains was a rest cure for hand,
shoulder, and back pain.

Yet, as McClung relates in her letter, Cather had become
completely womn down over the previous year, concurring with
Woodress’ account that the “early 1920s . . . were for Cather ... a
period of midlife crisis” (291). Critical controversy over One of
Ours had propelled Cather into the public spotlight and winning
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New Voices in Cather Scholarship

§ "Blank Isolation"
(Continued) -

the Pulitzer Prize just after her arrival in France had only increased
the media frenzy. In this letter, McClung writes to Elsie explaining
the steps that had been taken to secure Cather’s health:

On Saturday I'll take her to Aix les Bains. Try to settle her

comfortably and return home on Monday, I am coming

away at once because Dr. Litchfield in whom we have great
confidence says the thing Willa most needs just now as
he put it—Blank Isolation—to be entirely
alone, without friends, family, sympathy, or
even the smallest bit of interest in anything

personal around her. (IM to EC, Aug. 28,

1923)

McClung further relates to Elsie that Dr. Litchfield
recommended that Cather keep no dates, that she be
“free of all those things,” and that she “rest absolutely
for several weeks” because “it is no universal
disorder—only a long over strain.” Cather’s trip to
Aix-les-Bains may have also been a seclusion away
from her growing celebrity, as McClung relates
that “The place we found for [Cather] in Paris is
comfortable and quiet . . . but even these people
know who she is and try to get a look at her.” At Aix-les-Bains,
Cather no doubt received such isolation, although she did write at
least a half-dozen letters (and probably more) through the end of
her stay in late September. Aix-les-Bains was and continues to be
an international center for spa treatments, especially thermal baths,
said to relieve joint problems and other health conditions. The elite
spa resort was not out of step with a newly anointed celebrity such
as Cather—the town prides itself on its celebrity guests dating back
to the nineteenth century.

Cather began planning The Professor’s House during her
stay at Aix-les-Bains. Her stay at the resort may have kept her out
of the spotlight, but when she returned home public interest was
nevertheless brighter than ever; the publicity she now gamered as
the Pulitzer winner had “made it ever more difficult to preserve
her privacy” (Woodress 294). With such a context surrounding
the writing of The Professor’s House, 1 argue that Cather’s specific
experiences with her rising celebrity and subsequent “strain” were
so immediate to her life and art that these themes of celebrity and
illness are central to the novel.

My reading of The Professor’s House demonstrates these
themes. First, I note that, like Cather, St. Peter suffers from a
“diminution of ardour” (13), and his life similarly revolves around
celebrity—not his own, but that of his former now-dead student,
Tom Outland. Cather also shows a personal connection to St.
Peter by affiliating him with France: he tends a little French garden
where he “worked off his discontent” (15). Also similar to Cather’s
need for “blank isolation” in France, St. Peter values his old study

The white mules from Death Comes for
the Archbishop.

because it “was the one place in the house where he could get
isolation, isolation from the engaging drama of domestic life”
(53). By depicting St. Peter in an exhausted state similar to her
own, Cather importantly threads the pressures that fed his malaise
back to celebrity culture: the Professor is now among only two
at his university who do not do commercial research; his former
student Tom Outland has been transformed from a brilliant
young scholar into a commercial patent, and
his family is squabbling over the income
that commercial application generates.
Most centrally, Cather highlights the degree
to which the St. Peter family benefits from
Tom’s posthumous celebrity. His daughter,
Rosamond, and her husband, especially,
bask in all the trappings of modern American
celebrity: furs, cars, European vacations,
jewelry, and, interestingly emough, “lunch
with celebrities”—all things made possible
by Tom’s genius and by his death (156).

Even while Cather’s health may
have suffered from the various pressures she
faced as an emerging celebrity figure during the summer of 1923,
she continued to participate and to sell her books as a celebrity
author. Unlike Tom, who died before he had to face the pressures
of his celebrity, Cather had to manage the realities of her modern
culture: she sold movie rights to her books for large profits,
had her photograph taken by celebrity photographer Edward
Steichen, and began preparing a literary legacy by editing a
volume of Sarah Orne Jewett’s stories as well as re-editing her
own earlier work. The McClung letter is an important document
because it offers new insights into both the novel and Cather’s
life; it further opens new dimensions of her celebrity, especially
drawing out connections between celebrity culture, illness, and
Cather’s darker work of the 1920s.
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Intellectual Warfare in Collier’s Magazine:
Art versus Advertising in Cather’s Serialized Novel The Professor’s House

Matt Lavin, Utah State University

Imagine picking up an issue of Collier’s magazine at
the end of July in 1925 and turning to the eighth installment of
Willa Cather’s most recent novel, The Professor’s House, which
was characterized by advertisements as “a novel of present-day
American life” and “a work of intense characterization” (Collier’s,
May 31, 34). You have followed the work installment by installment
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Tllustration by Frank Street. This image, which appeared in Collier’s alongside the
June 20, 1925, installment of the serial version of Cather’s novel The Professor’s
House, shows Godfrey St. Peter and his wife Lillian at the opera together. It
exemplifies the way illustrator Frank Street chose to focus on the luxurious
aspects of St. Peter’s life rather than the emptiness of it. The illustration leads off

the installment even though the opera scene occurs several pages later.

since the beginning of June, anxiously awaiting each new issue
of the magazine. On this day, however, you notice something
strange. The main character Godfrey St. Peter sits in his study
thinking about what his friend Tom Outland meant to him and
wonders, “what would have happened to him once the trap of
worldly success had been sprung upon him . .. What change
would have come in his blue eye, in his fine, long hand with the
backspringing thumb?” (July 25, 28). On the opposite page of the
magazine is a 10x15-inch full-page advertisement for Hudson-
Essex, “the world’s largest selling 6-cylinder cars” (29). Is this
simply an ironic coincidence, you wonder, or is it possible that
the medium—consisting of advertisements, articles and editorials
that glorify what Cather calls the trap of worldly success—might
be in conflict with Cather’s message?

Cather’s novel, of course, is not the first to embody this
paradox, nor will it be the last, as magazines like The New Yorker
continue to publish works of literature alongside advertisements
of potentially contrary philosophies. But the fact is that competing
values run rampant throughout the serialization of Cather’s
1925 novel, which leads to some interesting critical questions.
Published in nine installments that summer, the story was often
accompanied by teasers for other articles and advertisements for
new products. Illustrations by in-house artist Frank Street adorned
the copy, further creating an interpretive lens that shaped the first
impressions of Collier’s wide readership. Even St. Peter’s famed
declaration that his shopping trip was an “orgy of acquisition”
appears alongside an ad for Coca-Cola and a promo for The Book
of Baseball Etiquette (July 4, 33). The question is not simply how
advertisements and illustrations affect a reading of the novel,
but rather, how the magazine’s attitudes toward the nature of
innovation, materialism, and technological advancement influence
a novel that is fundamentally about the emptiness of a way of life
based on these values.

For the purposes of this paper, I focus on Cather’s
commentary on science and technology, hoping to illustrate how
different Cather’s attitudes were from the magazine’s over-arching
worldview. Simultaneously, I hope to dispel myths of Cather as an
ivory tower novelist. While she certainly did not agree with her
contemporaries about science and technology, she was an engaged
participant in the debate of her historical moment. Her celebration
of Outland as an innovator, for example, parallels Collier’s view
of American ingenuity. A Collier’s editorial from June 13 typifies
the magazine’s ideology: “The human race has moved forward,”
it states, “because here and there a gifted man and woman took
the time to think and had the courage to go where truth led” (22).
It is no coincidence that the John Scopes trial was occurring
that same summer, which framed the way in which Collier’s
editorials made their case. Darwin often became the embodiment
of scientific ingenuity, just as Outland does for Cather.
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Cather Crossword #3

Robert H. Kurth

Editor’s Note: As a special feature for this final issue of the Cather Foundation’s anniversary year, we have revived a favorite from
previous years. In 1988, Robert Kurth delighted readers of the N&R with two Cather crossword puzzles. Dr. Kurth is a retired physican
from Kansas City and an enthusiastic reader and collector of Willa Cather’s fiction; he and his wife Doris established an important
Cather collection at the University of Nebraska’s Love Library. He devised this new Cather puzzle especially for us, as a celebration of

the WCPM’s fiftieth birthday.
ACROSS
1. *“A Matinee” 1. 'WC bom near , Virginia
4.  Antonia’s sumame in the novel 2. Interruption
8.  Aspan of time 3. “Tothe author” (S.S. McClure’s inscription)
9. Ashort sleep or doze 4.  Antonym of “different”
10. Wrote book about Cather’s imagination 5.  Celebrating the Cather Foundation’s 50" anniversary with this fall
11.  Composer of The Bohemian Girl 2005 of the Willa Cather Newsletter and Review
14.  Not him 6. God oflove
16. Before jazz 7. of the covenant
18.  Noises a cow makes, this onomatopoetic word 12. Variants of Ann include Annie, Anne and
19.  Cather’s explorer friend 13. Payments for services rendered
22, Mythological small person 15. Diminutive of the first name of Sapphira’s youngest daughter
25.  Great Lake 16. Fish eggs
27.  Book IV of My Antonia: a ’s story 17.  Red-breasted bird
29. Textual editor of Scholarly Edition 20. Model for Thea Kronborg
31. Synonym of upon 21.  Afier the “talkie” version of 4 Lost Lady, Cather said __ to films of
34. What we breathe her work.
35.  Apparel or court case 23.  “The Sculptor’s ”
36.  Volume editor for Sapphira and the Slave Girl 24. First word in the title of final story in Cather’s 1932 collection
39.  Accrue or increase 26. Antonym of off.
40.  Wicked 28.  First word in title of a 1908 Cather story, on which Sarah Orne
41. A palindrome, this organ Jewett advised her.
42.  Biblical boat builder 30. The Troll
43.  “The Enchanted ;” early Cather story 32.  Blank book
33. Tavern and hotel
37.  Given name of protagonist in My Mortal Enemy
38. A marine mammal

Note: the solution to this puzzle will be posted on our website, www.willacather.org
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The To-do List . . . and More!

The hard-working immigrant settlers that populate Cather’s early novels would probably understand the modern multi-tasking,
over-committed American’s satisfaction in crossing off another task on our to-do lists. But sometimes even the most conscientious to-
do-list maker keeps pushing an important good intention to the bottom of the list because other must-do-now items keep getting in the
way.

Are must-do-nows the reason that you keep pushing to the bottom of the list your intention to give to the Willa Cather
Foundation to meet the NEH challenge grant? If so, the calendar says you must put that task at the very top of your list now! If the
Willa Cather Foundation doesn’t raise all of the $825,000 by July 1, 2006, we risk losing some of the $275,000 the National Endowment
for the Humanities will give to our endowment. ,

The $1.1 million endowment will allow the Willa Cather Foundation to hire archival and programming staff so that the newly
renovated Red Cloud Opera House can become a center for those who love to read Willa Cather and those who continue to contribute to
the important scholarship about her work. It will keep Willa Cather’s literary legacy alive for future generations.

Put your gift to the Willa Cather Foundation for the NEH challenge grant at the top of your to-do list today! And then write your
check before the end of the day. Please help us meet this important goal.

Cather Foundation Contributors to Endowment and Preservation

[The following is a list of those contributing to the Foundation August 20, 2004 to August 19, 2005. Some donations may include payment on a pledge or grant this
year to date. Those gifts including such a payment are denoted by an *. Although space does not permit us to list donations under $50.00, we are extremely grateful for
these contributions as every gift is important to us.]

100.000 and over Ann Billesbach and John Carter* James R. and Janet M. O'Keeffe* WCPM Board
National Endowment for the Bob and Cathy Crawford Stanley and Gloria Plesent Mary Ellen Wiggs
Humanities* Alice Dittman Red Cloud Women's Chamber Dan and Dee R. Yost
$50.000 to $99.999 Peter and Kathryn H. Faber* Brad and Nancy Sherwood Dr. John Yost
. Friends of Opera-U of NE--Lincoln* Jim and Diann Sibert
Kenneth Morrison*
Thomas Reese Gallagher Merrill Skaggs 100 to $249
$ $ i i . . .
25.000 to $49.999 Dave and Marietta Garwood* M. R. Skjelver Bill and Julie Albin
Carmen and John Gottschalk Dr. and Mrs. William Hamsa St. Luke's Episcopal Church Naomi Almany
Foundation Ruth and Jim Keene III Joseph R. and Lesley Urgo* Florence Amamoto
The Omaha World-Herald Foundation  Ej1a Cather Lewis Alfred D. Van Buren Sylvia L. Antholz
Lincoln City Libraries* Barbara Arnold
$15.000 to $24.999 . .
1'5 000 to $24. ; 9 Lucia Woods Lindley $250 to $499 Pamela Baker*
Elizabeth Mayer . ) Dr. and Mrs. John R. Middleton* Adrian Almquist Ellen Baldwin
Nebraska Humanities Council* Anne Myers Dean and June Armstrong Gary W. Barth*

Amy L. Soderberg Estate

Bernard J. and Nancy S. Picchi

Dr. and Mrs. Bruce P. Baker I

Duane and Clare Baylor

i John R. Campbell Bill and Elaine Beezley
$10.000 to $14.999 David H. Porter : -
. Republican Valley Arts Council Marsha E. Fangmeyer Timothy W. Bintrim

Mr. and Mrs. Hal Lainson* ..

. Emily Malino Scheuer James L. Farmer Berta F. Biritos
City of Red Cloud . .

] K . James C. and Rhonda Seacrest James L. and Marianne Fitzgibbon Charles and Kay Blackstone
Jim and Trish Schreiber :

James P. Southwick

Frank and Shirley Sibert
Robert M. and Deborah A. Sullivan

Dr. and Mrs. William L. Fowles
Faye J. Glass

Mark W. Bostock
Robert C. and Suzanne Brown

$5.000 to $9.999 Union Pacific* Hastings College Laurie Smith Camp
Hastings Tribune* Priscilla Hollingshead Jeffrey J. Cataudella
Frederick J. and Eve Simon* $500 to $999 Thomas R. Hutson Dr. Estela L. Chan
John A Yost and G. Wade Leak* Harold and Marian Andersen John D. and Deborah Ann Mercer Chapter FH PEO Hastings
Dr. Fred and Mary Bliss Doris Morhart Nancy Chinn
$2.500 to $4.999 Marilyn B. Callander, Ph. D Kenneth T. Olson Kara K. Choquette
Don E. Connors Casey's General Stores, Inc.* David and Susan Parry Virginia Christopher
Jane Renner Hood* Jerry and Sally S. Desmond* Shari Pairick and Steven Leichter Dr. Sue Conley
Betty and Ron Kort Howard and Barbara Gilmore Dinsdale  Jeri Theobald Peterson Beverly J. Cooper
Nebraska Arts Council* Elise R. Donohue Red Cloud Economic Development* William M. Curtin
Red Cloud Community Foundation* Larry and Lyn Fenwick Elizabeth Shannon Barbara Daughton
Judy Morhart Hudson Steve Shively Roy and Gloria Dinsdale
$1.000 to $2.499 Ron and Naomi Hull* Michael Sirmons Tom and Kim Dinsdale
Dr. Virgil and Dolores Albertini John Cather Ickis Gary and Marcia Thompson Margaret Doane
Bob and Joanne Berkshire Mellanee Kvasnicka Marge Van Meter Frank Dowding
Gary and Beverly Meyer* Village Pharmacy Doris E. Eck
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Dave and Linda Eckhoff

John F. and.Camille A. Farrell
Gertrude E. Ferguson

Four "F" Corp.

Susan Garcia and Alison Henry
Arlyn and Edward Gardner
Eugene Gauger

Don R. Gerlach

Sarah Glickenhaus

Galen and Marilyn Hadley
George and Judith Haecker
Lizabeth and David Halsted
Richard and Irene Hansen

and Lloyd Wulf

Dennis and Sally Hansen
Henry and Shirley Hansen
Robert D. Harlan
Richard C. Harris
Marlin and Marie Hoffman
Clara G. Hoover
Reverend Nancy D. Hooper Horvath
Steve and Annette Huff
Clair D. Husby
Shirley I. Huslig
Calvin R. and Jane Johnson
Loren Johnson
Robert Wood Johnson Foundation
Shirley M. Johnson*
Dale and Jan Juranek
Tim Kiefer
Robert and Virginia Knoll
Lynette R. Krieger
Dr. and Mrs. Robert H. Kurth
Dr. David B. Landgren
Cheryl Livingston
Darrel and Roberta Lloyd
Deanna L. Ludwin
Phillip E. and Ruth Ann Lyness
Dr. Elizabeth H. Marsh
Dorothy Ode Mayeske
Myrl Mc Call
Jane E. McClelland
Mary Lynne McDermott

and Gerald Giarmbrone
Ron McKee
Richard H. Millington
Fred and Ann Moseley
John J. Murphy
Mildred Neff
Randy and Rosemary Neff
Wendell and Judy Ord
The Palace Lounge, Inc.
Arthur Pease
Reverend and Mrs. Charles Peek
Ben Pegg
Wendy K. Perriman
Rebecca Pinker
Ky and Jane Rohman
Ann Romines

Robert W. and Barbara E. Roshak
Dr. Elizabeth Sabiston
Martha J. Sallet

Ann Satterthwaite

Gabriel Scala

Cynthia Schneider

Ed and Judy Schrock
Rachelle (Shellie) Sclan
Jim Severance

Dr. Carole Shaffer-Koros
Kathryne E. Shannon
John Sherwood

Don and Barb Slaby
Laurie Sliz

Harold F. Smith

Sara W. Sonneland

Rick and Connie Spellman
Sylvia A. Stevens and Dawn A. Nehls
Jean Thomson

Alexandra Truitt

Mary L. Vaughan

Margaret D. Vogel and Marvin I. Friedman

Dr. James E. Weesner

David C. and Mary Ellen Caldwell White

Claudia M. Whitnah
Jim and Nancy Wilson
Dr. James Woodress
Harriett and Virgil Zade

$50 to $99
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Gerald L. Alexanderson
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Antie Anderson
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Merrill M. Skaggs
Department of English
Drew University
Madison, NJ 07949
(mskaggs @drew.edu)

-0r-

John N. Swift
Department of English
Occidental College
Los Angeles, CA 90041
(swiftj@oxy.edu)

Send letters and news items to
Betty Kort

Cather Foundation

413 N. Webster

Red Cloud, NE 68970
bkort@gpcom.net

Essays and notes are listed in the annual MLA
Bibliography.
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WILLA CATHER
PIONEER MEMORIAL
& EDUCATIONAL FOUNDATION
(The Willa Cather Society)
Founded 1955 by Mildred Bennett

Mrs. Bennett and seven other founding
members of the Board of Govenors
defined the Foundation’s mission,
which has evolved into these

AIMS OF THE WCPM

To fpromote and assist in the development and preservation
of the art, literary, and historical collection relating to the
life, time, and work of Willa Cather, in association with

The Nebraska State Historical Society.

To cooperate with the Nebraska State Historical Society
in continuing to identify, restore to their original
condition, and preserve places made famous
by the writing of Willa Cather.

To provide for Willa Cather a living memorial,
through the Foundation, by encouraging
and assisting scholarship in the field of the humanities.

To perpetuate an interest throughout the world

in the work of Willa Cather.
BOARD OF GOVERNORS
Virgil Albertini Bruce P. Baker II
Laurie Smith Camp Don E. Connors
Carol Cope Sally Desmond
James L. Fitzgibbon David B. Garwood
Jane Renner Hood Ron Hull
Ruth H. Keene Mellanee Kvasnicka
Susan Maher Gary L. Meyer
Fritz Mountford John Murphy
Charles Peek David Porter
Ann Romines Rhonda Seacrest
Steve Shively Merrill Skaggs
Robert Thacker Gary Thompson
Joseph R. Urgo Lu Williams
Dee Yost John A Yost
ADVISORY BOARD
Charles Cather Robert E. Knoll
Catherine Cather Lowell Dale McDole
Nancy S. Picchi John Swift
Marge VanMeter
EXECUTIVE DIRECTOR
Betty Kort
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