





Susan Rosowski: Introducing the Scholarly Edition
(Continued from Page 25)

What began as one of the obligatory but (we assumed) standard tasks of the project became one of its
groundbreaking contributions. Two decades ago, convention had it that none (!) of Cather’s prepublication texts had
- survived. As Charles Mignon indicates in his essay here, research for the project has uncovered the full range of
prepublication forms of Cather’s writing, from holograph notes toward outlines of a novel through multiple-revised
manuscripts and typescripts, and proofs. Though we have no single text in all its variants, we have been able to reconstruct
Cather’s composition process from beginning to end. The “story” of the project includes many heart-stopping discoveries,
some of which have meant stopping the presses —literally — to incorporate a recently discovered and extremely important
revised typescript of The Professor’s House.

Historical editors provide a biography of the text, so to speak: to retrieve and interpret the circumstances of its
composition, production, and immediate reception plus to retrieve information relevant to understanding the text, to be
provided primarily in the explanatory notes. In our editorial handbook we specified that volume editors would prepare
explanatory notes to present “information relevant to the meaning of the texts. . . . For example, the identification of
locations, literary references, persons, historical events, and specialized terminology.” As with the textual editing, our aim
for the explanatory notes sounds misleadingly straightforward. For as our volume editors soon realized, everything relates
to everything in Cather, and the most apparently casual references resonate. Volume editors found themselves engrossed not
only in census records and historical maps, but in recipes for jams and in stanzas of long-forgotten hymns and poems. Again,
discoveries exemplified the thrill of scholarly research: a very smart, sophisticated scavenger hunt then ensued, as editors
followed leads from the library to the field, and from a site (often the very place where Cather had stayed), to a volume, or
record or item that the editor had first “met” in Cather’s work. The one that kept me awake was a call from Ann Romines,
who in her research on Sapphira and the Slave Girl had just hours earlier identified the prototype of Till. (See Romines essay
to follow.) It’s not simply that Till had, through Professor Romines’s research, emerged from the records as herself; it is that
the process confirmed what a scholarly edition offers.

I speak now on behalf of all of us working on the project, to invite you to take a volume home with you and spend
time with it. Read the text with its large font and wide margins; it is a different experience from a Norton anthologized
version, surely. Cather knew what she was about when she specified production features that create a reading field. Then—
only then—read the historical introduction and the notes; they will offer insight and teasers. And then, read the textual essay
and apparatus, perhaps the most visually intimidating features of the volume. Lists of variants illustrate Cather’s-“novel
démeublé” principle in action, for they often involve refining a phrase or deleting the extraneous. They suggest, also, the
ballast that results from such refinement. Akin to Hemingway’s iceberg principle, Cather’s conceals so much more than it
reveals. Cancelled portions of her text often have to do with detailing a character’s actions or situation, enormously useful in
interpreting what Cather did—and didn’t—want in her final conception.

I have come to think of this special issue of the Newsletter and Review as an open door—an invitation to come
inside the Cather Scholarly Edition, to become acquainted with it more personally through some of the stories that are now
part of its living history.

Note

For further details, please refer to the following essay and to the individual volumes of the Willa Cather Scholarly Edition: Susan J. Rosowski, Charles W.
Mignon, Frederick M. Link, and Kari A. Ronning, “The Issue of Authority in Scholarly Editing: Editing Cather.” Textual Studies and the Common Reader:
Essays on Editing Novels and Novelists. Ed. Alexander Pettit. Athens: U of Georgia P, 2000: 30-51.

All of the Scholarly Editions are available at the Cather Book Store, 1-866-731-7304 or on line at
www.willacather.org
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her apartment” (Lewis 92), and Cather visited Fremstad in
Maine in September of 1913 and June of 1914. In addition,
Cather could have heard about Fremstad and Huneker from
Cushing, who admits to becoming Cather’s “staunch disciple”
(244) after her Maine visits, and she may have even run into
Huneker at Fremstad’s dressing room, where he was often

a visitor during this time (142). A music and drama critic
herself, Cather was no doubt familiar with The Musical
Courier, which ran Huneker’s “The Raconteur” column from
1889 to 1902 (Ward 81-82), and she may have even seen—or
looked up—his reports of the 1896 Bayreuth Festival. This
last conjecture is supported further by a comparison of
Huneker’s description of “the three Rhinedaughters, . . .

of whom our Olive deserved the crown” (5 Aug. 1896 20),
being “miles away from her companions in beauty of voice,
plasticity of pose and artistic singing” (12 Aug. 1896 17),

to the text of the novel. Ottenburg praises Thea’s German
performance as one of the Rhine daughters in similar terms:
“She simply was the idea of the Rhine music. . . . And at the
end, again: two pretty voices and the Rhine voice.”

At least two other significant similarities exist
between Huneker and Ottenburg. Huneker’s well-known
penchant for drinking excessive amounts of German Pilsner
beer (Schwab 228)—a habit that eventually led to his death
from kidney disease—may be reflected in the scene in Chapter
V of Part VI, in which Ottenburg is clearly drunk. And finally,
Ottenburg’s inability to marry Thea because of a previous
marriage is also paralleled by Huneker’s situation; for when
he and Fremstad had their romantic encounter in Bayreuth,
he was unhappily married to Clio Hinton Huneker, whom he
divorced in 1899 (Schwab 83; Carnes 163). Apparently unable
to tell Fremstad the truth directly, he informed her indirectly
through a story entitled “The Last of the Valkyries,” published
in the Courier on August 26, 1896. The fickle and unfaithful
protagonist of this story, set during the Wagner Festival in
Bayreuth, dallies not only with a lovely American singer but
also with a Roumanian femme fatale, and after being exposed
to both ladies returns to America to marry the socialite Edith
Vicker. One even wonders if this Edith Vicker is one of the
sources for Cather’s Edith Beers, the socialite who entraps
Ottenburg and makes it impossible for him to marry Thea
Kronborg.

The discovery of James Huneker as the major source
for Fred Ottenburg is important for several reasons. First, it
confirms that Cather employed in the novel even more details
from Fremstad’s life than critics have previously realized. It
also reveals that Cather not only used specific journalistic
sources such as The Musical Courier but also that even after
she left McClure's, she herself was a quiet but integral part of
New York’s journalistic intelligentsia, a group that included
H. L. Mencken as well as Huneker. And, as will be explained
further in the Historical Essay for the Scholarly Edition of The
Song of the Lark and an upcoming article in Cather Studies,
Vol. 8, the rapid pre-publication revision of Part VI of the
novel that Cather made between April 15 and April 22 of 1915
(Letters to Ferris Greenslet) drew heavily on information she
already had—information that clearly included a knowledge of
the Fremstad/Huneker affair.

Note

Although their observations have gone virtually
unnoticed, two critics have previously suggested a
connection between James Gibbons Huneker and The
Song of the Lark. In 1998 Mark N. Grant wondered
“whether Fremstad told Cather about Huneker, and
whether Huneker was a model for any of the characters
in The Song of the Lark” (114); and in 2001 Jonathan
Goldberg asserted that Huneker “is fictionalized [as
Fred Ottenburg] in The Song of the Lark” (56) before
providing his own psychosexual interpretation of
character relationships.
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Exhilarated by this new information, I sped onward to
the microfilm for the 1860 slave census. There was no listing
for Jacob Seibert; he had died in 1858. But in the Back Creek
district where the Seiberts resided (and where large-scale
slaveholding was uncommon) was a listing for Jacob’s surviving
wife, Ruhamah Seibert. With seven slaves, she was the fourth-
largest slaveholder in the district. The oldest black man, 45 in
1850, was now 55. The oldest mulatto woman, 35 in 1850, was
now 46. There was one other female slave, a girl of 8; a black
man of 21, a mulatto boy of 14, and a black boy of 8. And
there was a male mulatto baby, only a month old. None of the
slave children who appeared in the 1850 census was enumerated
in 1860. And indeed, if “Nancy” had been there in 1850, she
would have been gone by 1860, for, in the novel, the date of her
escape to Canada was 1856, and Cather asserted that the escape
was based on fact.

With this slave census information, I now actually had
the beginnings of a picture of the slave community on the Seibert
mill farm in the years between 1850 and 1860. But something
crucial was missing: names. In the slave censuses, this essential
marker of human identity is accorded only to owners, not to
slaves. Slaves were property. And property is often inventoried
when its owner dies. So my next stop was the Frederick County
Courthouse, where I found Jacob Seibert’s will and the February
1859 inventory of his estate. Among farm equipment, stock, and
household goods (furniture, quilts, carpets, looking glasses and
spinning wheels), were listed nine slaves.

1 col. man Tom $278

1 col. woman Matilda $300

1 col. woman Jane & child $1000
1 col. woman Ann $900
1 col. girl Lucretia $300
1 col. boy Pierce $500
1 col. girl Amanda $250
1 col. boy Elec [or Elie?] $300

The total value of Seibert’s nine slaves was $3828, and the total
value of his inventoried property was $4453.34, so his slaves
were by far his most valuable asset. He left them, with the
residue of his estate, to his “beloved wife,” Ruhamabh.

The inventory is full of useful information—but for
me its most important feature is the names. Surely the first
two (and presumably oldest) slaves listed are the same two who
appear in the slave censuses. And the woman is Matilda, a name
that is sometimes shortened to “Tillie” —or “Till”!

If this is indeed Till, what happened to her after
Emancipation? According to Cather’s account in Sapphira’s
Epilogue, in her childhood “Aunt Till” was still living, as a
free woman, in her former slave cabin on the property the
Seiberts had owned, and she worked and visited at Willow
Shade, Cather’s childhood home. So I returned again to the
microfilmed Federal Census. In 1870, I found the household
headed by Ruhamah Seibert. At the end of the entry, after white
family members, three African Americans were listed. Thomas
Parrott was 75, black, and a miller by occupation. Matilda
Jefferson, 58, and Amanda Jefferson, 13, were mulatto domestic
servants. ! Matilda Jefferson! Surely this is the “Matilda” of the
inventory, the oldest woman slave of the slave censuses. In the
novel, “Till” has a husband. His name is “Jefferson.” As Iread

and reread this name, I burst into tears at the microfilm
reader. Surely, at last, I had found Till.

For me, that moment was the culmination (so
far) of an editor’s romance, a romance that led me
from Cather’s pages to accretion of miniscule clues on
microfilm to a moment when I can see, at last, how the
historical record (partial as it is) and the novel come
together. Beyond satisfying my personal curiosity,
why does this matter? As I’ve said before, in locating
prototypes in Sapphira, 1 and other scholars have been
able to identify other storytellers who made major
contributions to this book that was, as Cather said,
largely made from family and neighborhood stories.
Two white women who were major sources became
characters in the novel: Grandmother Rachel Boak
as “Rachel Blake” and Mary Ann Anderson as “Mrs.
Ringer.”? By identifying Matilda Jefferson as “Till,”
we are able to acknowledge an actual African American
woman who made a major contribution to Willa
Cather’s last novel and to recognize a significant part of
Sapphira’s history that was formerly obscured. Thus
we see more fully how a storyteller who had been a
slave, owned by Willa Cather’s ancestors, became a part
of Cather’s creative process and importantly influenced
her last novel.

Is there more to discover about Till and the other
African American characters in Sapphira, who were one
of Cather’s major concerns as she wrote to friends at
the time of the book’s publication? I suspect that there
is—and the very thought makes my heart beat faster and
has me longing to get back to the microfilm reader!
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Notes

IThis listing also seems to confirm that Thamas Parrott (“Tom” in the
inventory) was the eldest male slave in both census entries. Since

his occupation is “miller,” he seems a likely prototype for the miller
Henry Colbert’s chief assistant and “steadiest hand” in the novel,
Sampson. Thirteen-year-old Amanda Jefferson is probably the “col.
girl Amanda” inventoried in 1859, and her last name indicates that she
is Matilda’s daughter.

2Edith Lewis identifies Mary Ann Anderson as the prototype of Mrs.
Ringer (10-11); Cather identified her grandmother Rachel Boak as
prototype for Rachel Blake in her letter to Darothy Canfield Fisher, as
well as others.
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Cather’s Intentions and the Mediated Texts of Sapphira and the Slave Girl

Charles Mignon, University of Nebraska-Lincoln, Textual Editor

This will be a note prepared from the point of view of a
textual editor on some details of Cather’s intention for the text of
Sapphira and the Slave Girl both before and after she published
it. The text was mediated (produced in collaboration with others)
as she prepared it in typescript with Edith Lewis (her partner
and a copy-editor at J. Walter Thompson) for publication, and
then after Alfred Knopf received it for copy-editing. Cather and
Knopf agreed to sell the book in America and England, and this
agreement had an effect on how the text was presented to its
readers. My discussion will also throw some light on Cather’s
process of composition. But before I can develop these ideas,

I want to provide some background as to what, exactly, textual
editors do, and why what they do might be important.

The Cather Scholarly Edition is a critical edition, which
means that, using the editors’ critical judgments, it is an edition

that constructs texts that come closer to some desired standard than

any of the existing texts happen to do. One important standard of
scholarly interest leads toward a text intended by the author. No
existing text, say, of Sapphira and the Slave Girl, fully reflects
Cather’s intention because there are differences between versions
of it as it was created and also between versions of it after it was
published in its various editions. For example, you have a first

As the editors were collecting materials to edit
Sapphira and the Slave Girl, an anonymous donor presented
us with eight excerpted portions of this narrative, one of which
was a fifteen page typescript professionally typed by Miss
Bloom and corrected by Cather and Lewis. This typescript
actually reveals three texts: the uncorrected professional typing
produced by Miss Bloom, that text revised by Edith Lewis, and
that text revised by Cather herself. A page from this corrected
typescript (see illustration) will show these three hands; the page
opens up in a dramatic way a late phase of Cather’s process of
composition.’

Lewis’s involvement may be seen in a set of marginal
notations where she is making corrections in her own
handwriting, and in this case also presenting alternatives to
cancelled matter, and copy-editing the text. Our focus in the
illustration is on the two lines of notation written vertically in the
left margin of a typed page (numbered “168” in Lewis’s hand):

“{became momentous in a way one could not explain
{took on a mysterious significance one could not
explain” (Cather TS7, 168, corrected)”

handwritten draft that differs from
Cather’s first typing just as her
retyped typescript differs from a
later professionally typed version

These lines are marked as
alternatives to material cancelled
in the text. They occur in the
narrative in chapter three of

pir
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produced by her secretary, Miss
Bloom. (Cather always revised the
last draft she produced, whether in
hand or in her own typing, and then
went on to correct Miss Bloom’s
typescripts.) A final typescript
would be carefully prepared for the
publisher.

The various appearances

wan dusy, SarwPeid, i hie slhivipom, s 4 O0 ve sliley in ber

R — Sou peashed the Sikhe, vuni dows L5
m&m;mm%m&ﬁm oo P Sape. 27
Erasl Ciowly, PRRSieg Bav slbowe on s Bebiey . Seeagededbetenl

wilie wnl eerilage Wl F
45 e ML i‘:fmmwmém ke wxn
mswnﬁmuq;ﬁmlm. whies, wse epsthilng sie i
mwm‘wm«wmm;zm:«-q. mﬂ»,
eyt girk Bl wailennd, Sefw, A58 i ﬁ-m’ k-]

v PRPL S g :

Book Eight, “The Dark Autumn,”
where Fairhead sees Mary drink
the broth (259. 27-28 in the first

- i > ® edition).
; T Srpricr AU R .
Fereees ol max;mg:.mm— w L b " What kes this

marginal notation interesting

is the form it takes as lines of
parallel alternative. In each of
the earlier stages of composing,
Cather adopted the practice of
providing interlinear alternatives

is accomplished by collation, a
detailed comparison of two texts
and a recording of the differences,
i.e., the variants. Mostly on the
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to material she cancelled in

her text, interlinears that were
handwritten in the holograph
draft as well as typed in the
typescript drafts. And Lewis’s
notations follow Cather’s regular
practice.

basis of the collations, all collected
together in a conflation, the editors
determine which preserved text
is most authoritative and what
alterations (emendations) are
required to bring it closer to a text intended by the author.

After making these decisions, the editor must discuss the

Cather Scholarly Edition.

rationale for choosing a copy-text and for making the emendations

and go on to provide a List of Emendations and a List of Rejected
Variants. There is a great deal to be learned from studying a
Rejected Variants List, for it is there one can see the evolution of
the text at any point in the process of composition.

This portion of a late corrected typescript of Sapphira, which was
professionally typed, shows one of Cather’s corrections (“from the stove”

in line 6) and Lewis’s cancellations (lines 14-16), with a set of marginal
alternatives in the left margin, as discussed by Mignon. Courtesy of the Willa

Where did these
alternatives come from? This
touches upon the exact nature
of their partnership in proofing.
Did they consult while they read
proof together? Or did they read separately in solo proofing?
One answer lies in Cather’s usual practice. We suggest that, in
reviewing this particular page of corrected typescript and faced
with the choice Lewis presented her there, Cather would have
chosen one of the alternatives for the final version she prepared
for Bloom to type in order to provide copy for the Knopf copy-
editors. Her choice is more likely to have been made before the
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Christopher Sten

Robert B. Stewart

Janis P. Stout

Peter M. Sullivan

Susan J. Thomas

Bette Tien

Carrol and Antonette Turner

Elizabeth A. Turner

Don and Caroline Underwood

Mary L. Vaughan

Winifred A. Vaughan

Lia Vella

Loretta Wasserman

Curtis and Margaret A. Watson

Mr. and Mrs. Donald Webster

Gretel D. Weiss

Robert Weissmiller

Shirley Wenzel

John and Bernadine Wherry

Claudia M. Whitnah

Thomas C. Widner

Mickey Williamson

George E. Wolf

Laura Marvel Wunderlich

Nancy R. Wurzel

John and Ardis Yost

Birgit Young

Sarah L. Young

Thank you!
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