


34th Annual Cather Spring Conference
SATURDAY, MAY 6, 1989

‘8:00-a.m. - 10:00 a.m. -
Registration, coffee and kolache — Cather Foundation Art Gallery
and Bookstore, 326 North Webster

8:30 a.m.
Mass — Grace Episcopal Church, 6th and Cedar
Father Louis Catching, officiating

: 9:30 a.m.
Mass — St. Juliana Catholic Church, 3rd Avenue and South Wainut
Father Frank Leiblinger, officiating

10:15 a.m.
Ribbon Cutting Ceremony — Mildred Bennett’s Office Building
immediately south of Post Office, Webster Street
Ron Hull, presiding

10:30 a.m.
A Visit to One of Ours Country — Tour departs from Bennett Build-
ing. Visit the Wheeler home, then on to Biaden for a memorial service
(the Rev. Stephen D. Eidred, officiant) at the Bladen Cemetery
(Bladen Opera House if weather is inclement) in honor of G. P. Cather
(prototype for Claude Wheeler) and all war veterans.

1:00 p.m.
Lunch — Vet's Hall, 3rd and Cedar

2:30 p.m. - 4:00 p.m.
“The Passing Show” — Vet’s Hall, 3rd and Cedar
Panel: One of Ours Three Short Paper presentations followed by
discussion groups, then a concluding session.
Bruce P. Baker, moderator

4:00 p.m. - 4:30 p.m.
Vet's Hall — World War | Songs led by Marshall Christensen

7:00 p.m.
Banquet — Michel Gervaud, Guest Speaker
Dr. Harrold Shiffler - poems by American soldiers in France
High School Gymtorium, 7th and Webster

8:00 a.m. - 2:30 p.m. and 4:00 p.m. - 5:30 p.m.
Open — Cather Foundation Art Gallery and Bookstore
326 North Webster

8:00 a.m. - 5:30 p.m.

Open — Cather Historical Center, 338 North Webster
Open House — Cather Childhood Home, 9:30 a.m. - 2:30 p.m.
and 4:00 p.m. - 5:30 p.m.

Grace Episcopal Church, 1:00 p.m. - 2:30 p.m.

St. Juliana Catholic Church, 1:00 p.m. - 2:30 p.m.

Open House — Burlington Depot, 1:00 p.m. - 6:00 p.m.
Selection of UNL-Love Memorial Library’s World War | posters
Refreshments courtesy of Catherland Federated Women’s Club
(4:45 p.m. - 5:45 p.m.)

* * *

Cather Center Buildings are opened courtesy of Cather Historical
Center, Nebraska State Historical Society, John Lindahl, curator.
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Woodress Receives 1st
WCPM Annual Award

The first WCPM Annual Award
for the year's best book-length
scholarly work on Cather was
presented to James Woodress
(University of California-Davis) at
the Western Literature Associa-
tion’s Annual Meeting in Eu-
gene, Oregon, October 6, 1988.
The cash book award, for Willa
Cather: A Literary Life, was ac-
cepted by Susan J. Rosowski
(UNL) for the absent author.

The WCPM award will be
made each year at the WLA An-
nual Meeting for the best book-
length study and for the best
article on Cather. The book
award will be for work published
the previous year; the article
award (due to the volume of Ca-
ther essays appearing in a wide
range of journals) for work pub-
lished two years prior to the
award. The first article award,
from 1987 work, will be pre-
sented this October 1989.

The committee of judges for
these awards includes Mildred
Bennett (WCPM), Bruce Baker
(UNO), Robert Knoli (UNL), John
Murphy (BYU), and Susan Ro-
sowski (UNL), who, as members
of WCPM’s Board of Governors,
will be ineligible for awards.

1922 Publisher’s (Continued)

that to read this book will bring
to an immense number of Ameri-
cans the same deep glow of feel-
ing, and that innumerable Ameri-
can families will open their arms
to the hero as one of their own,
much loved, flesh-and-blood kin.”

— Dorothy Canfield Fisher.

Alfred A. Knopf, Publisher,
New York.

Announcing the publica-
tion of the autobiography
of Mildred R. Bennett (the
early years). The Winter Is
Past. Special pre-publi-
cation price is $14.95. Send
check or credit card infor-
mation to: The Edwin Mel-
len Press, 240 Portage
Road, Lewiston, NY 14092










Writer’s Workshop
(Continued)

about writing. He has published
articles in Magazine of the Mid-
lands, Colorado Country Life,
Empire, and other popular re-
gional magazines.

A Colorado mountain native,
he is past-president of the
Rocky Mountain College Eng-
lish Association, former director
of Creative Writing at College of
Southern Utah, frequent speaker
at Western Literature Associa-
tion meetings, Western/South-
western Literature Session
Chairman, 1989 Rocky Mountain
MLA.

Dorothy Minchin-Comm, author
of seven books and numerous
articles, teaches at Loma Linda
University, La Sierra Campus in
Riverside, California. She has
conducted writing classes in the
United States, India and current-
ly in Jamaica. She specializes in
inspirational writing, autobiog-
raphy, Christian oriented nonfic-
tion and instructs in how to
motivate the right brain experi-
ence.

Mrs. Comm took her doctor-
ate in 18th Century Colonial
Literature at the University of
Alberta, Edmonton, Canada.

Born of an Australian father
and an American mother, she
has achieved international citi-
zenship, having lived in New
Foundland and Alberta, Canada,
England, New Zealand, Aus-
tralia, Singapore, Jamaica, the
Cayman Islands, and the Philip-
pines. She has traveled exten-
sively. Immediately after her
appearance in Red Cloud, she
starts on a tour of the Far East to
write television documentaries.

Dead Dogs at
Homecoming:
A Homeric Motif in
My Antonia
As Jim Burden approaches An-

tonia’s farm in the final section
of My Antonia, he comes upon

two of her sons, Jan and Am-
brosch, grieving for a family pet:
“Ahead of me, in a plum thicket
beside the road, | saw two boys
bending over a dead dog.”’ In
contrast to Jim’s joyful reunion
with Antonia, this scene com-
prises a prologue that is both
melancholy and puzzling. When
Antonia is talking with Jim, she
learns of the death from her
daughter Anna and she quickly
soothes the sad-eyed Jan. Later,
while Jim and Antonia admired
the apple orchard, Jan, Nina,
and Lucie measure an area with-
in the enclosure: “ ‘Jan wants to
bury his dog there,” Antonia ex-
plained. ‘I had to tell him he
could.’” ” (341).

Willa Cather's brief episode
recalls the scene from Joseph
Andrews in which another in-
dustrious and affectionate fam-
ily is distressed by the sudden
death of their dog. In Henry
Fielding's book too, the death
intrudes upon a pastoral setting.
As the cheerful Wilsons enter-
tain Joseph Andrews, Fanny
Goodwill, and Abraham Adams
in their fruitful garden, the
sound of a gunshot startles them.
The Wilsons’ young daughter
breaks out crying when their
bloodied dog limps up to her
and then dies licking her hand.
The scene is even more senti-
mental than its equivalent in My
Antonia: the little girl “exprest
great agony at his loss, and the
other children began to cry for
their sister's misfortune, nor
could Fanny herself refrain,”?
Fielding integrates the incident
more firmly into the rest of the
story than Cather does; the cruel
squire who shoots the pet has
“no motive but ill-nature” (219),
and the parents and sympathet-
ic visitors display the good
nature that is idealized through-
out the novel.

Cather’s scene may intention-
ally parallel that of Fielding,
whom she ranked among the best
writers of English prose.’ Mrs.
Wilson and Antonia are their
children’s main source of com-
fort in the scenes of death; more-
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over, the love of each woman in-
spires her husband to both
financial success and emotional
contentment, mirrored in the
flourishing landscapes. Both
scenes, however, may have a
common source in The Odyssey
that can help to explain the
unusual coupling of the central
character’s arrival with the death
of a dog. In Book XVll, Odysseus
finally reaches home after a 20-
year absence. The loyal swine-
herd Eumaios hospitably wel-
comes him to his cottage in the
country but does not know his
disguised master. When Eu-
maios guides him to the palace,
Odysseus is recognized by his
old dog Argos, who weakly wags
his tail. “[W]iping a salt tear from
his cheek,”* Odysseus hides his
sorrow as the dog dies; he lis-
tens to the swineherd’s lament
for the lost glories of the past,
when Argos was swift and Odys-
seus was in command.

Jim Burden and Joseph An-
drews, like Odysseus, are jour-
neying heroes who return to the
homelands they left about 20
years before. None of the three
men is immediately recognized
by his loved ones. “My hus-
band’s not at home, sir. Can | do
anything?” Antonia asks her
childhood friend (332), and the
Wilsons do not realize that
Joseph is their son, who was
kidnapped as.a baby. In all three
works, the death of a dog is a
prelude to the eventual recogni-
tion of the protagonist and his
assimilation into a family. This
Homeric element joins many
others in My Antonia and
Joseph Andrews: the division of
both works into “books”; the
elevated language — for exam-
ple, Jim Burden’s reference to a
prairie “the colour of wine-
stains” (15) and Fielding’'s
elaborate description of dawn as
Aurora (71); epic battles, such as
Jim's struggle against the rat-
tlesnake and Joseph Andrew’s
use of his legendary cudgel
against an attack of vicious
dogs, including one “descended
from an Amazonian breed’’ (229).

(Continued on Page 6)
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YOU CAN PARTICIPATE
IN THE LIFE AND GROWTH OF
THE ORGANIZATION

By being a Cather Memorial Member and financial contri-
butor:

BENEFACTOR ...........c0vvvnnnn, $1,000.00 and over
ANNUAL MEMBERSHIPS
Patron ........................ $100.00
Sustaining ..................... 25.00
Family ...........covivvennn... 15.00
Individual ...................... 10.00

WCPM members receive:
Newsletter subscription
Free guided tour to restored buildings

By contributing your Willa Cather artifacts, letters, papers,

AIMS OF THE WCPM

To promote and assist in the development and preservation
of the art, literary, and historical collection relating to the life,
time, and work of Willa Cather, in association with the Ne-
braska State Historical Society.

To cooperate with the Nebraska State Historical Society in
continuing to identify, restore to their original condition, and
preserve places made famous by the writing of Willa Cather.

To provide for Willa Cather a living memorial, through the
Foundation, by encouraging and assisting scholarship in the
field of the humanities.

To perpetuate an interest throughout the world in the work
of Willa Cather.

BOARD OF GOVERNORS

and publications to the Museum.

¢ By contributing your ideas and suggestions to the Board of

Governors.

ALL MEMBERSHIPS, CONTRIBUTIONS AND
BEQUESTS ARE TAX DEDUCTIBLE

Under Section 170 of the Internal Revenue Code of 1965

Keith Albers

William Thomas Auld, M.D.

Bruce P. Baker, |l
Mildred R. Bennett
W. K. Bennett, M.D.
Don E. Connors
Josaphine Frisbie
David Garwood
Ron Hull

Robert E. Knoll Susan J. Rosowski
Elia Cather Lewis David E. Scherman
Lucia Woods Lindlay C. Bertrand Schultz

Catherine Cather Lowell - Marian Schuitz

John March Margaret Cather Shannon
Daie McDole Betty Sherwood
Miriam Mountford Helen Cather Southwick

John J. Murphy Marcella Van Meter

Harry Obitz

Dead Dogs (Continued)

In contrast to these snarling
adversaries, the well-loved dogs
who die in The Odyssey, Joseph
Andrews, and My Antonia serve
as a type of sacrificial offering,
with each death soon followed
by the restoration of the hero’s
lost kingdom: Odysseus’s Itha-
ca, Joseph Andrews'’s share in
Mr. Wilson’s estate, and Jim
Burden’s recovery of his boy-
hood happiness through his re-
newed friendship with Antonia,
the “rich mine of life” (353).%

Joan Wylie Hall

English Department
University of Mississippi
University, MS 38677

NOTES

'Willa Cather, My Antonia (1918;
Boston: Houghton Mifflin, 1954), p. 329.
Future references will be noted paren-
thetically in the text.

?Henry Fielding, Joseph Andrews, ed.
R. F. Briessenden (1742; Middlesex: Pen-
guin, 1977), p. 219. Future references
will be noted parenthetically in the text.

*Willa Cather, The Kingdom of Art:
Willa Cather’s First Principles and
Critical Statements, 1893-1896, ed. Ber-
nice Slote (Lincoln: University of Nebras-
ka Press, 1966), p. 373.

“‘Homer, The Odyssey, trans. Robert
Fitzgerald (Garden City: Double Day,
1961), p. 332.

SEvelyn Helmick, among the few
Cather critics to mention this scene,
briefly compares the dog’'s death to the
animal sacrifice of the Eleusinian Mys-
teries: “a reminder that a ceremony of
resurrection must include a recognition
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of death.” See “The Mysteries of An-
tonia,” Midwest Quarterly, 17 (1976):
173-85; rpt. in Willa Cather’s My Antonla,
ed. Harold Bloom, Modern Critical Inter-
pretations (New York: Chelsea House,
1987), p. 116.

April Event

On Friday evening, April
14, at 8:00 there will be a
public reading of April Twi-
lights. Readers will be Su-
san Rosowski, Stephen
Behrendt, and Julie Coch-
ran of the UNL Department
of English. Come to The
Haydon Gallery, 230 North
7th Street, Lincoln.




