


Spring Conference Highlights

“Into the Morning: Willa Cather’s America” is

the hourdong documentary on Cather and her art
made in 1975 by a film crew directed by Richard
Schickel, Time magazine cinema critic. Episodes
from Cather's Nebraska novels were shot in and
around Red Cloud with actors recruited locally and
costumed in the styles of the period. WCPM restored
buildings provided more than a dozen authentic
backgrounds, and 110 photographs from the WCPM
collections were used.

Additional sequences were shot in the desert
country near Santa Fe, New Mexico, the setting of
Death Comes for the Archbishop.

Hal Holbrook is the narrator and Gena Rowlands
reads the selections from Cather's books. The
special, which was produced by WNET-TV, New York,
will be aired on PBS nationally either this fall or early
next spring.

During the afternoon’s program, ‘“The Passing
Show,” - another large crowd felt itself transported
magically to the Southwest by means of the magnifi-
cent slides and narration by Lucia Woods. Her “The
Country of the Archbishop’’ set the mood for discus-
sion of the theme book by Mildred R. Bennett, Bernice
Siote, JoAnna Lathrop, and L. Brent Bohlke. Your
spring 1977 literary Newsletter gives you a sampling
of the sort of diverse insights into Cather’s art that
were offered for consideration and questions by “The
Passing Show'’ audience.

Ella Cather Lewis of Long Beach, California, ex-
pressed her feelings and those of her sister, Catherine
Cather Lowell, who was aiso here, to the banquet
crowd of more than 200. ‘It was my aunt,” Ella said,
“who recreated the exiles and the serfs and the
refugees who made these plains what they are — the
breadbasket of the world. But it is you who preserved
the sites. Cather has preserved the characters who
peopled these places, but you are the ones who are
truly magnificent.”

Ella concluded her moving tribute to what is be-
ing done by the WCPM by sharing the poem **Are you
Sleeping, Little Brother?'' written for her father John
(Jack) Cather by his big sister; Willa.

Are you sleeping, littie brother,

In the room that once was mine . . ..

Are you dreaming, little brother,

Olden dreams that once were mine . . . .
Ella explained that when he was eight, Jack (also the
child of “Jack-a-Boy"’) moved into the little attic room
originally decorated by Willa Cather and that he was
sleeping in the same bed which in the 1880's had
been Willa’s. “where she dreamed the dreams that
ied to greatness.”

The Cather family house in Red Cloud has been
restored by the WCPM. The attic room is familiar to
Eatr'ler readers as Thea’s room in The Song of the

ark.

The finale of this day full of first-rate Cather
material, much of it new, was the introductory perfor-
mance of six songs from the yet-to-be-produced

musical drama, Out to the Wind, based on Willa
Cather’s short story, “‘Eric Hermannson'’s Soul,”” with
libretto by Virginia Faulkner and music by Robert
Beadell, both professors at the University of
Nebraska. Also associated with the University were
soloists Lorraine Beadell and Raymond Miller, accom-
panist Vena Genuchi, and Ron Hull who provided the
introduction and story bridges between songs. The
musical will be produced in 1979 by the Schoo! of
Music of the University of Nebraska-Lincoin.

Presented to each of the banquet audience were
handsome brochures, *“Songs from Out to the
Wind”, printed especially for this occasion in a
numbered edition and signed by the composer and
librettist.

The creators of Out to the Wind gave us Cather
Country in words and music.

Yet all the while

| am thinking of another me—a woman

Whose paths leads beyond the horizon of the
known,

Drawn on, pulled forever by sun and stars,

Daring the untamed land, heading westward,

Out to the wind, out to the wind, out to the wind.

from the title song Out to the Wind by
permission of the School of Music,
University of Nebraska-Lincoin

Lucia Woods’ Visit With Irene Rich

“l have some_ things in my mind that | do
remember but they are not the things that other peo-
ple know anything about . . . all my personal sort of
things."’

Catherine Cather Lowell, sister of board member
Ella Cather Lewis, daughters of Willa Cather’s
brother, Jack, and | visited Irene Rich on her ranch
near Paim Desert, California, last July. Miss Rich
played Marian Forrester in the 1925 Warner Brothers
silent production of A LOST LADY which opened to
mixed reviews. Red Cloud, where the film had its
Nebraska premiere, received it fairly well, the local
viewers thinking the Garbers quite accurately por-
trayed.

Irene Rich, charming and energetic in her mid-
eighties, said they hadn’t done such a good job on A
LOST LADY: “‘There was nothing subtle about it, in-
cluding my performance.’’ She recalled that the direc-
tor, Harry Beaumont, hadn’t wanted her for the part
but had come around to liking her. Miss Rich was ada-
mant that the actress he had originally in mind was
not the lost lady. The 1934 version of the story with
Barbara Stanwyck distressed Willa Cather herself so
that she never again sold a book to the movies and in
her will stated that none of her books could ever be
dramatized, filmed, broadcast or televised, or used in
any other medium now in existence or ever discover-

" able in the future.*

All known prints of the 1925 A LOST LADY are
too damaged to view, but The Museum of Modern Art
in New York screened two of Miss Rich’s films for me.






Plates-Frankoma (Limited) . . Special Price $ 5.00
Trivets-Frankoma pottery ............ 3.00

Wiila Cather: Pictorial Memoir
Woods-Slote ........... 15.00
Alexander’s Bridge (Once againin print) . 2.95
Introduction by Bernice Slote (Paperback)

The Troli Garden (Spring Conference '78
theme) ............. ... ... .. ... 2.95
(Paperback)

Collected Short Fiction 1892-1912 .. . .. 15.00

Christmas Gift Suggestions
from the Willa Cather Gift Shop

Notepaper of Memorial Building, Cather House,
scene from Lucy
Gayheart ... .......... 15perbox 1.50
All occasion card, photo of Laguna Pueblo
Church, New Mexico by Lucia
Woods .................. 25for 3.50

We also have for sale all of Cather’s other works
and bibliographies too numerous to mention.

Postage and handiing $. 50 per item.

YOU CAN PARTICIPATE IN THE LIFE AND GROWTH
OF THE ORGANIZATION

e By being a Cather Memorial Member and financial con-
tributor:

BENEFACTOR .......... .coivvnnn $1,000.00 and over
ANNUAL MEMBERSHIPS
Patron ......... ... i, $100.00
Sustaining ......... ... .. 25.00
Family ....... ... .. .. 15.00
Individual ..................... 10.00

WCPM members receive:
Newsletter subscription
Free admission to restored buildings
¢ By contributing your Willa Cather artifacts, letters, pa-
pers, and publications to the Museum.

¢ By contributing your ideas and suggestions to the Board

of Governors.
L

ALL MEMBERSHIPS, CONTRIBUTIONS AND
BEQUESTS ARE TAX DEDUCTIBLE
Under Section 170 of the Internal Revenue Code of 1965

*®
Special group memberships (such as clubs or busi-
nesses) are available. Write to the Willa Cather Pioneer
Memorial for details.

AIMS OF THE WCPM

¢ To secure the bonding, insurance and housing of a per-
manent art, literary and historicai collection relating to the
life, time and work of Willa Cather.

« To identify and restore to their original condition, places
made famous by the writings of Willa Cather.

¢ To provide for Willa Cather a living memorial by encour-
aging and assisting scholarship in the field of the
humanities.

s To perpetuate an interest throughout the world in the
work of Wilta Cather.

Newsletter SubscriptionOnly .............. ..ot $5.00
(not a membership)

BOARD OF GOVERNORS

Keith Albers David Garwood
William Thomas Auld, M.D.  Ron Hull

Jennie Reiher
David E. Scherman

* Bruce P. Baker, !l Ted Kennedy Dr. C. Bertrand Schultz
Mildred R. Bennett Robert E. Knoli Marian Schuitz
W. K. Bennett, M.D. Ella Cather Lewis Margaret Cather Shannon
Vi Borton John March Bernice Slote
Don E. Connors Miriam Mountford Heten Cather Southwick
Virginia Faulkner Harry Obitz Marcella Van Meter
Josephine Frisbie Helen Obitz Durward B. Varner

Lucia Woods

Willa Cather Pioneer Memorial
Red Cloud, Nebraska 68970

MUSEUM HOURS

Open May 1 to October 1
10:30 a.m. to 5 p.m. weekdays
1 to 5 p.m. weekends
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