





TOUR OF THE MUSEUM BUILDING

When you come to our Museum any afternoon be-
tween May 1 and Oct. 1 (otherwise by appointment)
you will find the front door open and you will come up
a flight of marble steps, laid there in 1889 by the
builders of the bank building for Silas Garber, former
governor of Nebraska.

Inside the main floor you will find the bank fixtures
that decorated the interior in 1889. Many modifica-
tions and modernizations were made during the years,
but all the old cages were stored in the attic. When
we restored the building, we brought down all the oid
cages and put them back in as nearly original condition
as we could.

On entering the main room, you should register at the
desk. Over three thousand people will do this the com-
ing year and you should be one of them. After regis-
tering, the visitor goes back in the room to watch a
series of twenty-one colored slides with commentary.
The slides give pictures of Cather Country, and the com-
mentary contains mostly quotations from Willa Cather.

After seeing the slides and getting into the spirit of
Cather’s writings, you are ready fo look at the photos
of Cather which adorn the walls, or at the original
painting by Dwight Kirsch, Grant Reynard, Elizabeth
Dolan and Kady Faulkner, all Nebraska artists.

On the main floor is the gift shop where all Cather
books may be purchased. We also have souvenirs of
the Museum, notably a small silver charm plow with
the name WILLA CATHER MEMOKIAL attached by a
small plate. We have post cards of the Museum Build-
ing, the Cather house, the depot, the Episcopal Church,
the main street of Red Cloud, Indian Creek and the
marker of Catherland erected at the fourteen mile cor-
ner north of Red Cloud. The visitor will find many
other items of interest in the gift shop, namely most of
the western books that have been published by the
University of Nebraska Press.

To reach the upper floors, you climb a narrow stairs
that takes you past a bedroom of the 1880's papered in
red brocaded pattern. The walnut bed is about 100
years old. This room depicts a scene from A Lost Lady
where Niel has broken his arm and lies on Mrs. For-
rester's bed until the doctor comes. We need yet, to
complete the scene, two figures: that of Niel and that
of Mrs. Forrester. These manikins cost approximately
$300.00 each. We are confident that soon someone
will donate the money for the figures.

On the next floor you will see a scene from “The
Sculptor’s Funeral.” For this scene we have the figures
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of the drunken lawyer, Laird, even to his shock of red
beard and his bloodshot eyes. The sculptor, Harvey
Merrick, lies in a black casket. The scene appears in
accordance with Cather's story.

On the top floor you will see the Professor’s attic.
This scene shows the Professor’s work room, with the
sewing- artifacts, described in The Professor's House.
You will see the window opening on Lake Michigan,
the fatal window that blew shut and almost caused the
death of the professor. Here we also await the funds
to place the figure of the professor which would com-
plete the life size diorama.

Returning to the main floor you take another winding
stairway to the lower floor. Here six show cases ex-
hibit material on each of Cather's Nebraska books. The
case for My Antonia shows Mrs. Pavelka’s crocheting,
some of the dishes that Willa Cather gave her, and
some of the many translations of the book. We also
have Antonia’s sewing machine that she used up until
the time of her death.

The case for A Lost Lady exhibits the slave with the
shell that Mrs. Garber used for calling cards. Cather
describes it: “There, by the front door, on a table under
the hatrack, was a scantily draped figure, an Arab or
Egyptian slave girl, holding in her hands a large flat
shell from the California coast.”

You will also see samples of Mrs. Garber’s hand-
writing which Cather describes: “ . . . long, thin,
angular letters, curiously delicate and curiously boid,
looped and laced with strokes fine as a hair and per-
fectly distinct.”

For One of Ours, we have a fine picture of G. P.
Cather, the prototype for Claude Wheeler, and his
wedding and death announcements. This case also
contains various World War | artifacts, and the banner
of the old Catherton Literary Society that Mrs. George
Cather originated.

On the lower floor you will see a case containing the
hoods that were given Miss Cather with her honorary
degrees. We have seven of these on display with the
original notation Cather made when she sent them
home to Red Cloud.

You will see a contour map of Catherland, showing
the points of interest on the country tour. This map
contfains over 40 thousand nails and screws put in to
give the contour of the country, and over which are
moulded the hills and valleys of the western half of the
county.

Six dioramas illustrate the six Nebraska Cather books.
in the scene from My Antonia, the three children, Jim
Burden, Antonia and Yulka, are looking over into the
tops of the branches of the golden trees. Cather says:
“Some of the cottonwoods had already turned, and the
yellow leaves and shining white bark made them look
like the gold and silver trees in fairy fales.”

The scene from The Song of the Lark shows Thea
reading in bed in her attic room. For One of Ours, you
see the mother in the kitchen watching Claude and
Ernest walking along the wintry landscape. The scene
from Lucy Gayheart shows Lucy lying under the wither-
ed apple tree, thinking of her loss and wondering
about the future. For O Pioneers! you see a sod house






